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1. [TosicHUuTEILHAA 3aIMCKA

1.1. lean u 3agaun JUCHUILIHHBI

[lenb AUCUMIUTUHBI «AHIJIOS3BIYHBIA HAay4YHBIH MCKYCCTBOBEAUECKHH JHMCKYpC (Ha
AHTJIMACKOM sI3bIKE)» — (OPMHUPOBAHHME CHUCTEMBl TEOPETUUYECKUX 3HAHUM W TPAKTUUECKHUX
YMEHHUI U HABBIKOB NOJATNOTOBKM M HAIMCAaHMS HCCIIEIOBATENIBCKOrO MPOEKTAa HAa AHIJIMHCKOM
A3bIKE (CTAThU) W €r0 3alllUTe Ha 3K3amMeHe. PDOpMHUpPOBAHUE Y MAruCTPAHTOB HaBBIKA CTPOUTH
MUCbMEHHYIO pEYb.

3amaun oOydeHUs (GOPMYIUPYIOTCS B COOTBETCTBHH CO CTPYKTYPOW JHUCIUTUIHHEI,
BKJTIOUAIOIIEN

- ¢opMHUpOBaHUE TIPEACTABICHUS O BUIaX aKaJIEMHUYECKOTO MIUChMa;

- HAYYUTh OCHOBHBIM 3TaliaM IMOCTPOCHUS MMCbMEHHOTO BBICKA3bIBAHUS;

- JlaTh TPAKTUYECKUE HABBIKM IOPOXKIATh MHUCHBMEHHBIE TEKCThl OOIIEHAYyYHOTO W
aKaJeMHUYECKOTO XapaKkTepa;

I[I/ICI_II/IHJII/IHa peaIn3yeTCA Ha aHTJIUHCKOM SI3BIKE.

1.2. (DopanyeMble KOMIICTCHIIUMH, COOTHECEHHBIE € INIAHUPYEMBIMHU pe3yJibTaTaMu
06y‘IeHI/Iﬂ o ITMCIHMIIJIMHE

B pesynbrare OCBOCHMSI ~ IPOrpaMMbl  MarucTparypbl IO  JUCLMIUIUHE
«AHIJIOA3BIYHBIH HAYYHBI HCKYCCTBOBEIYECKHI IMCKYPC (HAa AHIVIMHCKOM SfI3bIKe)» I10
HarpaBieHuto noarotoBku 50.04.03 «Mctopusi HCKycCTB» ¢ HampaBieHHOCTbIO: «HcTopust
3apy0e:kHoro uckyccrsa XV-XX BB.: KOHTEKCTbI U MHTepPHpeTallil» BBITYCKHUK JOKEH
BJIAJIETh CJIEIYIOIIMMU KOMIIETCHIIUSMU:

Crioco0eH aHamu3upoBaTh U 0000IaTh PE3yIbTATHl HAYYHOTO UCCIICIOBAHHS HA OCHOBE
COBPEMEHHBIX MEXIUCIUIUTMHAPHBIX moaxoa0B (ITK-2 ).

KomneteHuus MHAauKaTopbl KOMNETEHUUI Pe3ynbratbl 06y4yeHuUs
(koA M HaMMeHoBaHMe) (koA M HaMMeHoBaHMe)

MK- 2 MNnK-2.1 3HaTb:

cnocobeH aHann3npoBaThb U aHanusupyet pe3ynbTaTbl | - OCHOBHbIE CMbIC/I0BbIE KOHCTPYKLUK

0606LLaTb pe3ynbTaThl CaMOCTOSTENILHOTO  Hay4yHOro | akaJeMMYecKoro AMCKypca rno TemMe

Hay4YHOro ucciefoBaHUA Ha uccneoBaHMs Ha  OCHOBE | Hay4yHOro UCC/e[l0BaHUS;

OCHOBE COBPEMEHHbIX COBPEMEHHbIX - OpUrMHaJbHblE MHOA3bIYHbIE

MEXAMCUMMINHAPHbIX MEXAUCUMNINHAPHbIX WUCTOYHUKN UHbopMaLUu,

noaxonos noaxonos HeobxoaMMble NS OCYLLECTBAEHUS
npodeccnMoHanbHOM AeATENbHOCTU.
YmMeTb:
- paboTaTb C OCHOBHbIMU

WCTOYHMKaMM U INTEPATYPOU Mo TeMe
Hay4yHOro UccineoBaHus;
- aHa/u3MpoBaTb  MHOA3bIYHbIE

MUCTOYHUKMU MHpopMauum ans
OoCyLllecTB/IeHNs NpodeCcCUoHaNbLHOM
[esATeNbHOCTU.

Bnapetb:

- HaBblKaMM aHann3a UCTOYHUKOB W
nTepatypbl MO TEMe Hay4yHOro
nuccnenoBaHus;

- HaBblKaMW UCMOJIb30BaHNS
MHOSA3bIYHbIX NCTOYHUKOB
nHbOopMaUUM AN OCYLLLECTBEHUS
npopeccnMoHanbHON AeaTENbHOCTH.

NK-2.2 3HaTb:




0606LLaeT pe3ynbTaThl
Hay4yHOro uccaeoBaHUs Ha
OCHOBE COBPEMEHHbIX
MEXANCUMNAMHAPHbIX
noaxoaoB

- NPUHLMMbI Knaccudukaumm
WUCTOYHMKOB W NnTepaTypbl Mo TemMe
Hay4yHoro nccnenoBaHms no
NUCTOPUYECKUM MEepUopam, WKoIaM 1
HanpaB/ieHMSAM, METOL00TUN U T. 4.
YMerTb:

- NPeAcTaBUTb Pas/iyHblie Noaxoabl
K pelweHnto npobaembl Hay4yHOro
uccnegoBaHus,  CyliecTBylolme B
WCTOYHMKAX U NTepaType;

- aHaNU3MPOBaTb TEKCTbl PA3/IMYHOMN
CNOXHOCTU;

- BbIYJIEHATb Ba)KHble A9 LEeNeBOn
ayauTOPUM SNEMEHTBI.

Bnapetb:

- VHCTPyMeHTamMu  nepepaboTKu
CTPYKTYPbl MHOA3bIYHbIX TEKCTOB;
HaBblkaMM  00OOLIEHMS  Hay4HbIX
nccneaoBaHuUm;

- HaBblKaMMn BblAeNeHuA,
cncreMatmsaumm 1M MHTEpPNpETaummn
coaepxXatesibHoO 3Ha4YNMbIX

SMMUPUYECKUX [OAHHbIX U3 MOTOKOB
UHbOPMaLIMK, a TaKXKe CMbIC/IOBbIX
KOHCTPYKLMIA B OPUIMHa/NbHbIX
TEKCTaX M UCTOYHMKAX MO Mpoduio
NeATeNIbHOCTU.

1.3. MecTO AUCHUIJIMHBI B CTPYKTYpPe 00pa30BaTeIbHON MPOrpaMMbl

Jucnuninuna «AHII0A3bIYHBIA HayYHBIH UCKYCCTBOBETYECKUI AUCKYPC (HAa aHTIIHICKOM
SI3BIKE)» OTHOCUTCS K YACTH AJICKTUBHBIX TUCHUHUILIMH y4eOHOTO TIaHa.

J1st ocBOEHUS AUCIMILTUHBI HEOOXO0IMMBI 3HAHUS, yMEHUS U BIIaJIeHUS, CHOOPMUPOBAHHBIE
B XOJC W3yYCHUS CICAYIOINUX JUCHUIUIHH: VHOCTpaHHBIM S3BIK B TMPOPECCHOHATHHON
nesTeNbHOCTH, BceoOmass ucTopusi HUCKyccTBa. B pesynbrare OCBOCHHSI AMCHUILIMHBI
(hopMHUPYIOTCSI 3HAHUWsS, YMEHUS W BIAJCHUS, HEOOXOMUMBIC IJIsi W3YUYCHHS CICIYIOINX
JTUCIUTIINH: Akanemudeckas padora, [Tonroroska k 3ammure BKP.




2. CTpyKTYypa AMCHHUILIMHBI

OO6mmas TpyA0€MKOCTh TUCIIUTIUIMHBI COCTABIISIET & 3.€., 288 akageMUyecKux Jaca.

CTpyKTypa THCHUIIMHBI JJI51 04HOI (popMBbI 00yUeHUs

OOBeM AUCHMIUIMHBL B ()OPME KOHTAKTHOW PAabOTHI OOyHarOIUXCS C MENaroruuyecKUMU
paboTHUKaMU U (WIK) IMLAMU, IPUBJIEKAEMbIMHU K peain3alii 00pa3oBaTeIbHOM POrpaMmbl Ha

HHBIX YCJIOBUSX, IIPU ITPOBCACHUN y‘-IC6HLIX 3aHATHH:

Cemectp Tun y4yebHbIX 3aHATUIN KonnyectBo
yacoB
1 Nekunmn 12
1 CeMuHapbl 18
2 Nekunun 24
2 CeMuHapbl 26
Bcero: 80

O0BbeM TUCIUTLIMHBI B (hOpME CaMOCTOSITEIBHOW paboThl oOyuaromuxcs coctasisier 190
aKaJIeMHYECKUX YaCOB.

CTpyKTypa JTUCHUIIMHBI 1JI51 04HO-3204HOI (popMBbI 00yUeHUsI

O0beM AUCIUTUIMHBI B (hOpME KOHTAKTHOW PA0OTHI 0OYyYaroUmuXcs ¢ IMeJaroru4ecKuMU
paboTHUKaMU ¥ (WIH) TUIIAMU, IPUBJICKACMBIMHU K pean3aiii 00pa30BaTEIbHOMN MPOrpaMMbl Ha

HWHBIX YCIIOBHAX, IIPpHU IPOBCACHUU y‘l€6HBIX 3aHATHI:

Cemectp Tun y4ebHbIX 3aHATUN KonnyectBo
yacos
1 Nekumn 16
1 CeMuHapbl 16
2 Nekumn 16
2 CeMuHapbl 16
Bcero: 64

O6beM TuCHUILUIMHBI B (hOpME caMOCTOATEIbHON paboThl 0Oydaromuxcsi cocrapiusieT 206
aKaJeMUYECKHUX YacoB.

CTpyKTypa JUCHUILIMHBI JJ151 3204HOI (popMBbI 00yUeHUs

O6bemM aUCHUTUIMHBL B (hOpME KOHTAKTHOW PAOOTHI OOYyYarOUIUXCS C TMeJaroru4ecKuMU
paboTHUKaMU U (WIIK) TUI[AMH, TPUBIIEKAEMBIMU K peain3aiuy o0pa3oBaTelbHOM MPOrpaMMbl Ha

WHBIX YCJIOBUSIX, IPU MPOBEACHUH YUEOHBIX 3aHATUM:

Kypc Tun yueOHBIX 3aHATUI KomnuectBo
4acoB
1 Jlexknuu 8
1 CemuHapsbl 24
Bcero: 32

O0beM TUCIUIUIUHBI B (hOpME caMOCTOATEIbHONU paboThl 00ydaromumxcsi coctapiusier 247
aKaJeMHUYECKUX YaCOB.




3. Coaep:xkanne qpucuumianebl. Content of the discipline

Ne | HanmeHoBaHUe pasgena AUCLUNNUHDI | Copep)xaHue
Cemectp 1
1 AKaJeMNYeCKnin CTMAb NUCbMaA [IMarHOCTUYECKNI TECT NO aKaJeMMYECKOMY NMUCbMY
O6LMe NPUHLUMNLI aKaJeMMYECKOro NMcbMa
2 Tunbl akageMnyeckoro nMcbMa Tunbl TEKCTOB:
AKageMmnyeckme TeKCTbl:
Pedepar, goknag, acce, KypcoBasi paboTa, TE€3UChI,
Hay4yHas cTaTbs, peueHsnsi, MoHorpadus , guccepraums,
aBTopedepat
HeakageMuyeckue TeKCTbl:
ny6anumMcTUKa (pasfiMyHble XKaHpbl), 06bsBNAEHUE,
JIMYHBIE IOKYMEHTbI (NUcbMa, AHEBHUKK, U Apyrue),
buorpadus, Xygo>KecTBeHHbIe NPOU3BEAEHNS
3 CospaHue NUCbMEHHOro KoHcnekTnpoBaHue
BbICKa3blBaHUS: MNepedpasnpoBaHme
OpraHusaums ab3aues
OpraHu3saums TekcTa
dopMasibHble r1arosbl, NPUCYLLNME aKaleMUYECKOMY
nMcbMmy.
4 'PaMOTHOCTb B HaNUCaHUM ApTuKIn
aHI/IMCKOrO TEKCTa MoganbHble raarobl
CTpapaTtesibHblIi 3as10r1
CnoBoobpasoBaHue (npeduKcbl, cyPpUKcbl)
KoHcTaTupytoLwme rnarobl
MpaBuna NnyHKTyauum
BpemeHa
Cemectp 2
5 dneMeHTbl akageMMYECKOro TeKCTa CBA3HOCTb
OdopmaeHne NCTOYHUKOB.
LiutnpoBaHune
6 Mnarmnar OnpepeneHue nnarmara.
LuTtaTtbl, nepedpasnpoBaHne N 3TUMHOE NOBEAEHME.
7 OnucaHue rpadmkoB OnwucaHue rpaduKkos, Tabauu, guarpamm
8 Jlekcrka akageMmnyeckoro nnucbMa. Bbi6op TEMBI
AHHOTMpPOBaHMe MpoBeaeHue nccienoBaTesibCKOM PaboTbl
Bunabl akageMunyeckoro nmcbma - HafaeXXHOCTb UCTOYHMKOB
Hay4yHas cTaTbA. OpraHusaumsa nccnefoBaTebCKkoro Mmatepmana

Ne | Discipline section | Content
Semester 1
1 Academic writing style Academic writing quiz.

General principals of academic writing

Types of academic writing

Expository:

Textbooks, How-to articles, News stories (not editorials),
Business, technical, or scientific writing

Descriptive:

Poetry, Journal/diary writing, Descriptions of Nature,




Persuasive:

Fictional novels or plays

Cover letters, Reviews of items, Letters of complaint,
Advertisements, Letters of recommendation

3 The writing process

Note-taking
Paraphrasing

Organizing paragraphs
Organizing the main body
Formality in verbs

4 Accuracy in writing

Articles

Passives

Punctuation
Referring verbs
Tenses

Modal verbs in writing,

Nouns and adjectives (word formation)
Prefixes and suffixes
Prepositions after verbs

Semester 2

5 Elements of writing

Cohesion

References and quotations
Avoiding plagiarism

Plagiarism

Defining Plagiarism
Quotation, Paraphrasing

7 Describing graphs

Describing graphs,

diagrams, charts

8 Academic vocabulary
Summary writing
Writing models

Writing an article

4. Ob6pa3oBaTe/ibHbI€ TEXHOJIOTHH

O6pasoBame/ibHble U

nucbMa. ObLime NpUHLMNBI
aKaZ,eMUYecKoro n1ucbMma.

CamMocTosTeNbHas
paboTa

Nen/n HaumeHoBaHue pasaena Bugbi yueb6Hol pabombl
UHQOPMALUOHHbIe mexHoJioruu
1 2 3 4
Cemectp 1
1 AKafeMUYeCcKni CTub. Nexkumsa 1 (8 4.). BBoaHasa nekymsa-smnsyanusaums c

npMMeHeHWeM npeseHTauum B
nporpamMme PowerPoint ¢ nomMoubto
npoekTopa. Hebonblune Bnaeo-
NeKumn no Teme.

KoHcynbTMpoBaHME U opraHusaums
CaMoCTOsITe/IbHOM PaboThbl yyaLLMXCS
NMocpeiCTBOM 3JIEKTPOHHOTO y4e6HOro

pecypca.

2 Co3gaHue NMCbMEHHOro
BbICKa3blBaHMS:
KoHcnekTnpoBaHue
NepedpasnpoBaHue
OpraHusaums ab3aueB
OpraHmsaums TekcTa
[narosibl, CBOMCTBEHHbIE
popMasibHOM peyn.

MpaKTuyeckoe 3aHaTHe
1(84.)

O6y4yeHMe CTPYKTYpe NMMCbMEHHOTO
BblCKa3bIBaHMSA. OB6YYEHMIO TEXHUKM
KOHCMEKTUpoBaHUs, nepudpasy.
O6y4yeHue rnaronam, KoTopble
MCNONb3YOTCA NPU HaNMCaHUK
Hay4HbIX CTaTeEN.

KoHCynbTMpOBaHWE U NPOBEpPKa




CaMocTosiTeNbHas
paborTa

JOMaLLHUX 33/1aHUI NOCPEACTBOM
3NIEKTPOHHOr0 Y4ebHOro pecypca.

Tvnbl akageMMYECKOro NmcbMma.
Mpumepsbl. OnucaHue.
XapaKTepucTtuka.

Nekums 2 (8 u.).

CamocrosaTenbHas
paboTta

Nekyma-Bmnsyanmnsaums c
NpPMMEHEHNEM Mpe3eHTauumn B
nporpamme PowerPoint c nomoubio
npoekropa. Hebosblume Bnaeo-
nekymm no teMe. O6yYeHUIO pa3HbIM
BMAaM NMUCbMa B 3aBUCMMOCTU OT
uenen.

KoHcynbTMpoBaHMe 1 NpoBepKa
JOMaLIHMX 334aHNi1 MOCPEACTBOM
3/IEKTPOHHOrO y4ebHOro pecypca.

(PaMOTHOCTb B HanMcaHum
aHrIMNCKOro akageMmn4eckoro
TeKcTa

MpakTnyeckoe 3aHATUE
2(84.).

CaMocTosiTeNbHas
paboTa

O6y4eHune rpaMMaTUYEeCKUM
ABJIEHUNAM AHTJIMNCKOMN peun:
NnaccuBHble KOHCTPYKLMH,

KOHCTaTUpytloLline rnarosbl, NpaBuaa
NYHKTyaLUuu, MOAaJibHbIE F1arosbl.
O6cykaeHne 1 060CHOBaHME TEMBI.

KoHcynbTMpoBaHMe U NpoBepKa
[IOMalLLHKUX 3aJaHWIA NOCPEACTBOM
3/IEKTPOHHOr0 y4e6HOro pecypca.

Cemectp 2

SneMeHTbl aKageMnyeckoro
TEKCTa

Nekums 3 (8 4.).

Jlekums-Busyanunsaums C
NpUMeHEHNEM npeseHTaumm B

CBSA3HOCTb nporpamme PowerPoint ¢ nomolibto

OdopmsieHne NCTOYHUKOB. npoeKTopa.

UutnposaHue. O6yyeHne 0POpPMAEHUD UCTOYHWUKOB
pasHbIMU CTUNAMMN. O6yyeHune
opopMaeHUto MCTOYHMKOB no
FapBapacCKOMY CTUNIO.
KOHcynbTMpoBaHue n npoBepKa

CamocTosiTenbHas OOMALLHUX  33aJaHUA  NocpenCcTBOM
pa6boTa 3JIEKTPOHHOrO y4ebHOro pecypca.
Mnarunar. MpakTuyeckoe 3aHATME |OByYeHNE TEXHMKAM

OnpefeneHune naaruara.
Linutatel, nepedpasmpoBaHme u
3TUYHOE NOoBEEHME.

3(8y.).

CamocrosTenbHas
pa6boTa

nepedpasnpoBaHms, NPaBUILHO
0pOPMIIATL CCbINIKU B COOTBETCTBUE C
pa3HbIMM MOAX0A3AMMN.

KoHcynbTMpoBaHMe M NpoBepKa
JOMalLLHKUX 33 aHWIA NOCPEACTBOM
06CY)KAEHNS B ayIUTOPUM.

OnucaHne rpaduKoB pPasHbIX
TUMOB M TabnL,

Nekumsa 4 (8 u.).

Jlekuuna-Bmnsyanusaums c
npUMeHeHneM npeseHTaLmnu B
nporpamme PowerPoint ¢ nomollbto
npoeKkTopa.

ObyyeHne onmcaHuio
Aunarpamm, Tabauy,
O6cyXaeHne n 060CHOBaAHME TEMBI.
KoHcynbTMpOBaHME UM MNpOBeEpKa

rpadmKosB,

CamocTosTenbHas OOMaLLHMX 3afaHMW  MOCPenCTBOM
pa6oTta obCy)KaeHUs B ayAUTOPUMN.
JNlekcuka akagemuyeckoro | lNMpaktnyeckoe O6y4eHue aHHOTUPOBAHMIO,
nucbMa. AHHOTUPOBAHKUE 3aHaTHE 4 (8 4.). rnarosbl, MCroJib3yeMmsble npu
Bugbl aKagEeMMYeCcKoro HanMCcaHWM HayYHbIX cTaTbel. Pasbop




n1cbMa -Hay4yHas cTaTbA CTPYKTYPbl Hay4YHOW CTaTbMU.

CamocTosTenbHas KoHCynbTMpOBaHME U MpPOBEpPKa
pa6oTa JOMaLUHUX 33aJaHUiA  MOoCpPeacTBOM
06CYXXAEHNSA B ayAUTOPUN.

KoHTpoIib MOATOTOBKY 1O TUCIMIUINHE « AHTJIOS3BIYHBIN HAYYHBIH NCKYCCTBOBEIUECKHI
TUCKypC (Ha AaHIJIMICKOM SI3bIKE)» OCYIIECTBISETCS B MHCHBMEHHOH W B YCTHOH (opwme,
MPOBEPSIETCS KA4eCTBO KOMIIETEHIIMA M WX COOTBETCTBHE YPOBHIO TOJTOTOBKHM MAarucrpa.
KoHTponb 3HaHUI CTyA€HTOB MPOBOJUTCS MOITAMHO (KaK MO U3YYEHHUH OTIEIbHON TEMBI, TaK U
ocJie MPOXO0XK/IEHUSI BCErO0 TEMATUYECKOro OJ0Ka/MOJyJIsl), U MPEACTaBIIeT OO0 OTUETHOCTD
MarucTpoB 3a CIAEAYIOLINE BUIBI paboT:

Texywuii KOHmpob

1. KoHntpoinbHas paboTa Ha 3HAaHUE JIIEMEHTOB HAYYHOTO JUCKYypCa.
2. Hamucanue 3cce.
3. AHHOTHpOBaHHE U pedeprupoBaHUE HAYYHOT'O TEKCTA.

Hpome.wcymowaﬂ ammecmayus

HOI[FOTOBKa U HAIMMCAHUC CTATbU HAYYHOI'0 XapaKTCpa 10 HAIPaBJICHUIO IMOATOTOBKH
CTYACHTOB.

5. OneHka JIaHMpPyeMbIX pe3yJIbTATOB 00yUYeHH s

5.1. Cucrema oneHMBaHUSA

Texywuii KOHmMpoOIb OCYIIECTBISACTCS B BUAE NPOBEPKH YCBOCHUS YYalIMMUCS
JICKOHMOHHOT'O MaT€puajia U BIIIOJIHCHUA UMH CaMOCTOATCIIbHBIX (I[OMaHIHI/IX) SaI[aHI/Iﬁ u 3a)IaHI/II71
Ha MPaKTUYECKUX 3aHATHIX. MaKkcuMaibHasl OlleHKa BBITOJHEHUS 33/1aHHi TEKYIEr0 KOHTPOJIS
— 60 OamoB.

IIpomesicymounsiii KOHMpPOIb 3HAHUN TPOBOIUTCS B (POPME HAIMCAHUS CTaThH HAYYHOTO
xapakrepa u orieHuBaetcs 10 40 6aios.

[TpomexxyTouHas arTecTanus IpoBoaAUTCA B (hopme 3adeTa B 1 ceMecTpe U 3K3aMeHa BO 2
cemecTpe.

®dopmMa KOHTpOIA |MaKc. KoanvectBo 6ann10B
TeKkyLuli KOHMpPOJib:

- KOHTPONIbHas paboTa 20 6annoB

- HanucaHme scce 20 6annoB

- aHHOTUPOBaHUE U pedepupoBaHME HAYHHOTO TEKCTA 20 6annoB
[pomMexkymoyHas ammecmadus(3adem/sK3ameH):

- HanncaHMe CTaTbM Hay4yHOr 0 XapakTepa 40 6annos
Utoro 3a cemectp 100 6annos

[TonoxxutenpHast OIEHKA BBICTABISIETCS oOOydaromemycs, HaOpaBmiemy He MeHee S50
0amioB, B pe3ylbTare CyMMHpOBaHHUS OajulOB, MOJYYEHHBIX MpPH TEKYILIEM KOHTpoOJie U
IIPOMEKYTOYHON aTTECTaLUU.

[TomyuenHbIii COBOKYMHBIH pe3ynbrar (MakcumyMm 100 OanaoB) KOHBEPTHpPYETCS B
TPaAMLMOHHYIO IIKAJly OLEHOK W B IIKaJly OLICHOK EBpONENHCKON CHUCTEMBI IepeHoca H
HakoruteHus kpeautoB (European Credit Transfer System; manee — ECTS) B cooTBeTcTBHM €
TaOIUIIeH:

100-6annbHas wKana TpagMuMoHHas WKana LLIkana ECTS

9> - 100 OT/INYHO A
83-94 3a4TeHO B




68 - 82 XOpOoLLOo C
56 - 67 D
2055 YAOBNETBOPUTENBHO £
20 -49 EX
0-19 HeY0BNETBOPUTENIbHO | He 3a4YTEHO =

5.2. Kpumepuu evicmasnenusn oueHKu no OUCyuUnIuHe

B mponecce TeKymero u mMpoMeXyTOYHOIO KOHTPOJIA IIO BCEM IIEPEYUCIICHHBIM BBIIIE
BUJaM pabOT IMpOBEpsSeTCs KayecTBO C(HOPMUPOBAHHBIX KOMIIETEHLMH, S3bIKOBBIX YMEHHHA H
HaBBIKOB, a TAKXKE UX COOTBETCTBUE TPEOOBAHMSIM K PE3YyJIbTaTaM OCBOCHUS JAUCLUILINHBI.

OneHka 3HaHUN NPOU3BOAUTCS IO CIAEAYIOLIUM KPUTEPUSIM:

Bannbl/
LLIkana ECTS

OueHka no
AucumnanHe

Kputepum oueHKM pe3ynbTaToB 06y4yeHUs No AUCUMUINIMHE

100-83/
AB

«OT/INYHO»/
«3a4TeHo
(oTAmnuHO)»/
«3a4TEHO»

BbicTaBnsieTcs obyyarolemMycs, eCam oH ryboko 1 NpoYHo
YCBOWJI TEOPETUYECKUIN N MPAKTUYECKUIA MaTepura, MOXKET
NPOAEMOHCTPMPOBATL 3TO Ha 3aHATUAX U B XoAe
NPOMEXKYTOYHOM aTTecTalmu.

O6y4atomimncsa ncHepnbIBatoLLLE N JIOTMYECKU CTPOMHO U3araet
Yy4€6HbIN MaTepuan, yMeeT yBA3bIBaTb TEOPUIO C NMPAKTUKOM,
CNpaBASETCSA C pelleHmMeM 3a4a4 NpodeccMoHaIbHOM
HanpaB/IEHHOCTU BbICOKOFO YPOBHS COXHOCTH, NPaBUALHO
060CHOBbLIBAET MPUHATbIE peLLIEHUS.

CB0O6OAHO OpPUEHTUPYETCSA B Y4EOHOM M NpodeccnoHaNbHOM
nntepatype.

OLeHKa No AUCLMIIMHE BbICTaBIATCA 06yYatoLeMycs C
YYETOM pe3y/IbTaToB TEKYLLEN U MPOMEXKYTOYHOM aTTecTaLum.
KoMneTeHuun, 3aKkpeniéHHble 3a AUCLUMUMNIMHON,
cHOpPMUPOBaHbI Ha YPOBHE — «BbICOKUI».

82-68/

«XOpOoLLOo»/
«3a4TEHO
(xopowwo)»/
«3a4TEHO»

BbicTaBnsieTcs 06y4valoLLeMyCs, €C/IN OH 3HAET TEOPETUUYECKMI U
NpakTU4YeCKniM Matepuan, rpaMoTHO U NO CYLLLECTBY U3naraet
€ro Ha 3aHSATUSX U B XOl€ NPOMEXXYTOYHOM aTTecTalmm, He
[OMNYyCKas CYLLLECTBEHHbIX HETOYHOCTEMN.

O6yyatoluiics NpaBUIbHO MPUMEHSIET TEOPETUYECKUNE
MOJIOXKEHUS MPU PELLIEHMM NMPAKTUYECKUX 3a4aY
npodeccnoHanbHOM HanpaBAeHHOCTU Pa3HOro YPOBHS
CNOXHOCTU, BlafileeT HEOBXOAMMbIMU [/1S 3TOFO HaBbIKaMK U
npuémMamu.

JoCcTaTO4YHO XOPOLLUO OPUEHTUPYETCA B Y4HEOHOM N
npodeccMoHanbHOM NnTepaType.

OugeHKa no AMcuMnAINHE BbICTaBASKOTCS 0byyatowemMycs ¢
YYETOM pPe3yNbTaTOB TEKYLLEN U MPOMEXKYTOYHOM aTTecTauumn.
KomMmneteHumK, 3akpenaéHHble 3a AUCUMNINHOMN,
choOpMUPOBaHbI Ha YPOBHE — «XOPOLLIN».

67-50/
D, E

«y,0BNETBOPU-
TeNbHO»/
«3a4TeHO
(ymoBnetBopu-
Te/bHO)»/
«3a4TEHO»

BbicTaBnsieTcs 06y4valoLLeMycs, eC/IN OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUYECKUIA U MPAKTUYECKMIA MaTepuan, onycKaeTt
OTAeNbHble OLUIMBKM NPU Ero U3NIOXKEHUWN Ha 3aHATUSX U B XO.€
NPOMEXXYTOYHOM aTTecTaLlmu.

O6yyatloLUIACA UCNbITbIBAET ONpPeeNEHHbIE 3aTPYAHEHMS B
NPUMEHEHUN TEOPETUYECKUX MOJIONKEHUIN MPU peLLIeHUN
NPaKTUYeCKNX 3a4a4 NnpodeccuoHaibHOM HanpaB/IEHHOCTH
CTaHapTHOrO YPOBHS C/IOXHOCTU, BJlafeeT HEOBXOAUMbIMU
[19 3TOro 6a30BbIMU HaBbIKaMU U MPUEMaMU.




Bannbl/ OueHKa no Kputepum oueHKu pe3ynbTaTtoB 06y4eHUs No gUCLUININHE
Lkana ECTS AUcuUnanHe

LleMOHCTPUpPYET A0CTAaTOUHbIN YPOBEHb 3HAHWUS y4e6HOM
NnTepaTypbl N0 AUCUMMIMHE.

OLeHKa no AMCUMMNANHE BbICTaBASOTCS 0byyatolemMycs ¢
YYETOM pPe3YNbTaTOB TEKYLLEN U MPOMEXKYTOYHOM aTTecTauumn.
KomMmneTteHumK, 3akpenaéHHble 3a AUCUMNINHOMN,
chOpPMUPOBaAHbI Ha YPOBHE - «A0CTAaTOYHbIN».

49-0/ «HeynoBneTBoputen | BbicTaBaseTcsa obyyaroLeMycs, €C/iM OH He 3HaeT Ha 6a30BOM
F, FX bHO»/ YPOBHE TEOPETUYECKNI U NPAKTUYECKUI MaTepuan, AoNnyCcKaeT
He 3a4TeHOo rpybble OLMOKM NPU Ero U3N0XKEHUN HA 3aHATUAX U B XOoe

NMPOMEXYTOYHOM aTTecTauuu.

O6yualoLWUNNCA NCMbITbIBAET CEPbE3HbIE 3aTPYAHEHMUS B
NPUMEHEHNN TEOPETUYECKMX NMONOXKEHWNI MPU PeLLIEHUN
NPaKTUYeCKMX 3a4a4 NpodeccuoHabHOM HanpaB/IEHHOCTH
CTaHAAPTHOrO YPOBHS CNOXHOCTHU, HE BNafeeT He0bXo0A4MMbIMK
0151 3TOr0 HaBbIKaMM U NPUEMaMM.

LeMoHcTpupyeT dparMeHTapHble 3HaHUS y4ebHOM iMTepaTypbl
no AUCUMIJIMHE.

OueHKa No AMCUMNIMHE BbICTaBAAIOTCA 0byyatoleMycs ¢
YYETOM pe3ynbTaToOB TEKYLLEN U MPOMEXYTOUYHOM aTTecTaumm.
KoMneTeHUUM Ha YPOBHE «0CTAaTOUHbIN», 3aKPENNEHHbIE 32
OUCLUUMNIMHOM, He CPOPMUPOBaAHbI.

5.3. OueHouHble cpeacTBa (MaTepHaJibl) IJsl TEKYyLIero KOHTPOJISI yCIeBaeMOCTH,
NPOMEKYTOYHOM aTTECTAMM 00Y4aIOLIUXCS N0 JUCHHILIHHE

Tunoeoie mamepuaiivl o1 mekymeﬁ ammecmauuu

1. 3a1aHus 1151 KOHTPOJIbHOI Pad0ThI

A list of tasks to pass an assessment test:

1. Self-evaluation test
Write down your strengths and weaknesses.

2. Answer the questions:

What is paragraph? What are its features?

What are the techniques of avoiding plagiarism?

What variants of citation do you know? Give examples.

How long is usually summary in comparison with the original text?
What is Oxford comma?

3. Paraphrase the extract:
Did you know that voters in the United States don't vote for the president? People actually

vote for a group of electors when they go to the polls on Election Day. These electors have
pledged to support a party's nominee for president. In many states the ballot lists only the
names of the nominees and not the names of the electors, so many people believe they are
voting for the president.

In 1787, the delegates to the Constitutional Convention decided on this system of indirect
election of the president. Long debates took place about how to make sure the best candidate
would be chosen as president.



The delegates finally agreed on a compromise. Electors chosen by each state would elect the
president. Ordinary citizens in each state would have a say this way, but the final decision
would be made by people who were better informed about the candidates and the issues.

4. Make the summary:

Despite the fact that the figure of Donald Trump is controversial, his team successfully

used numerous Internet techniques to make the president outstanding.
1. Twitter microblogging.

Using the same instrument D. Trump wanted to create “Trump everywhere” effect. And
he was successful but in a more negative way. While being emotionally charged and resonant
Trump’s post were shared, though the content was controversial and doubtful.

Trump spread a series of Islamophobic messages on his Twitter page from far-right
extremist group Britain First, causing a wave of criticism from the world community. The first
video shows how "Muslim migrants beat Dutch boyon crutches". The second video is titled "A
Muslim Destroys a Statue of the Virgin Mary", and a third video shows "an Islamist crowd
pushing a teenager off the roof and kicking him to death" [Independent 2017].

Also, the US president’s posts Twitter scandals exploded with North Korea (one of the
tweets was interpreted as a call to war by the country’s leadership), Qatar (the country was
accused of "financing terrorism at a very high level"), Native Americans — Indians, etc.

All of that can be interpreted as corruption of the power of social networking, on the
other hand even such radical statements gained popularity and support by a number of people.

2. “Make America Great Again”.

This motto is worldwide-known. Trump’s team spread it through merchandising (the
most popular item was a baseball hat with the motto) [Pew Research Center 2016]. While being
emotionally charged, these words broadcast the same simple ideas and emotions.

Furthermore, this slogan has an obvious reference to Ronald Reagan’s "Let's Make
America Great Again", which he used in 1980-es during his own campaign. Using that strong
association Trump’s team wanted to highlight the similarities and succession of the policy.
Moreover, such words may appeal to the elder generation familiar with Reagan’s times, who
might provide the strong support.

3. Public debating and broadcasting.

Another technique that has been used by both presidents is debating. Debating is an old
American political custom, but it has gained another wave of popularity in an Internet epoch.
Not only it is broadcasted on TV, but it also is shared on social media. Debating is helpful to
clarify political ideas but it also has a potential danger to the leader. While being live
broadcasted both on TV and Internet, the leader has no room for error.

Exactly while live performance Trump has transmitted his outstanding ideas. The most
memorable one is “the wall” on the border with Mexico [Associated Press 2017].

e  2.3anaHus 1S HANTUCAHUA ICCe

1. Read the text and write down a similar essay:
Text 1.
The rise of modernism
Modernism is a philosophical movement that, along with cultural trends and changes,
arose from enormous transformations in Western society during the late 19th and early 20th
centuries. Among the factors that shaped modernism were the development of modern
industrial societies and the rapid growth of cities, followed by the horror of World War L.



Modernism was essentially based on a utopian vision of human life and society and a belief in
progress, or moving forward. It assumed that certain ultimate universal principles or truths such
as those formulated by religion or science could be used to understand or explain reality.
Modernist ideals were far-reaching, pervading art, architecture, literature, religious faith,
philosophy, social organization, activities of daily life, and even the sciences. The poet Ezra
Pound’s 1934 injunction to “Make it new!” was the touchstone of the movement’s approach
towards what it saw as the now obsolete culture of the past. In this spirit, its innovations, like
the stream-of-consciousness novel, atonal (or pantonal) and twelve-tone music, divisionist (or
pointillist) painting and abstract art, all had precursors in the 19th century.

In painting, during the 1920s and the 1930s and the Great Depression, modernism is defined by
Surrealism, late Cubism, Bauhaus, De Stijl, Dada, German Expressionism, and Modernist and
masterful color painters like Henri Matisse as well as the abstractions of artists like Piet
Mondrian and Wassily Kandinsky, which characterized the European art scene. In Germany,
Max Beckmann, Otto Dix, George Grosz, and others politicized their paintings, foreshadowing
the coming of World War II, while in America, modernism is seen in the form of American
Scene painting and the social realism and regionalism movements that contained both political
and social commentary dominated the art world.

Modernism is defined in Latin America by painters Joaquin Torres Garcia from Uruguay and
Rufino Tamayo from Mexico, while the muralist movement with Diego Rivera, David
Siqueiros, José¢ Clemente Orozco, Pedro Nel Gomez, and Santiago Martinez Delgado, and
Symbolist paintings by Frida Kahlo, began a renaissance of the arts for the region, characterized
by a freer use of color and an emphasis on political messages. The end of modernism and
beginning of postmodernism is a hotly contested issue, though many consider it to have ended
roughly around 1940.

2. Read the texts, analyze them and write down the essay to combine both texts:

Text 2
Fauvism

The Fauves were a group of early 20th century Modern artists based in Paris whose works
challenged Impressionist values.
Fauvism is the style of les Fauves (French for “the wild beasts”), a short-lived and loose group
of early 20th century Modern artists whose works emphasized painterly qualities and strong
color over the representational or realistic values retained by Impressionism. While Fauvism
as a style began around 1900 and continued beyond 1910, the movement as such lasted only a
few years, 1904—-1908, and had three exhibitions. The leaders of the movement were Henri
Matisse and André Derain.
Apart from Matisse and Derain, other artists included Albert Marquet, Charles Camoin, Louis
Valtat, the Belgian painter Henri Evenepoel, Maurice Marinot, Jean Puy, Maurice de Vlaminck,
Henri Manguin, Raoul Dufy, OthonFriesz, Georges Rouault, the Dutch painter Kees van
Dongen, the Swiss painter Alice Bailly, and Georges Braque (subsequently Picasso’s partner
in Cubism).
The paintings of the Fauves were characterized by seemingly wild brushwork and strident
colors, while their subject matter had a high degree of simplification and abstraction. Fauvism
can be classified as an extreme development of Van Gogh’s Post-Impressionism fused with the
pointillism of Seurat and other Neo-Impressionist painters, in particular Paul Signac. Other key
influences were Paul Cézanne and Paul Gauguin, whose employment of areas of saturated
color—mnotably in paintings from Tahiti—strongly influenced Derain’s work.
Derain and Matisse worked together through the summer of 1905 in the Mediterranean village
of Collioure, and later that year displayed their highly innovative paintings at the Salon
d’Automne. The vivid, unnatural colors led the critic Louis Vauxcelles to derisively dub their
works as les Fauves, or “the wild beasts,” which the artists then appropriated as the title for
their movement. The painting that was singled out for special condemnation, Matisse’s Woman
with a Hat, was subsequently bought by the major patrons of the avant-garde scene in Paris,
Gertrude and Leo Stein.



Text 3
Art history as artist history

In the 1940s, the French artist Jean Dubuffet came up with the term “art brut,” which translates
as “raw art,” to describe art made by mental patients, prisoners or children. The drawings
of Adolf Wolfli, who died in 1930, inspired Dubuffet’s term.

Wolfli was a patient with schizophrenia in a mental hospital in Bern, Switzerland, who was
given pencils and paper as a form of therapy. Working mostly in pencil, Wolfli created elaborate
drawings with decorative borders that included symbols, letters and his own system of musical
notation.

In an effort to promote this genre, in 1972 the British art historian Roger Cardinal advanced the
term “outsider art” to expand the canon and include more artists, such as Madge Gill, who died
in 1961. Gill, a British self-taught artist who spent much of her childhood in an orphanage,
started making highly patterned drawings at the age of 38, claiming to compose the works while
communicating with spirits.

In his 2004 book “Everyday Genius: Self-Taught Art and Culture of Authenticity,” sociologist
Gary Allen Fine explains that a common facet of vernacular art is an emphasis on the artist’s
biography: their personal, family and employment history. Fine observed that to collectors and
dealers, these stories seemed to imbue the art with more meaning — and value. Some
curators have argued that vernacular art should be included in exhibitions of contemporary art
and not merely exist in its own siloed category.

But the relationship between vernacular artists and their promoters can be complicated.

In her 1998 book “The Temptation: Edgar Tolson and the Genesis of Twentieth-Century Folk
Art,” sociologist Julia Ardery explored the ways that Tolson, a self-taught woodcarver from
rural Kentucky, interacted with faculty and students from the University of Kentucky, and she
analyzed their influence on his art.

Much of Tolson’s work was acquired by Michael Hall, who taught at the University of
Kentucky at the time. Hall helped Tolson receive a National Endowment for the Arts Individual
Artist Fellowship in 1981, but he also ended up selling a portion of his collection to the
Milwaukee Art Museum in 1989 for $1.5 million.

As the sale of Tolson’s work shows, when huge sums of money enter the picture, the line
between appreciation and exploitation gets blurred.

3. Read the texts below and express your point of view on the topic:
Text 4

@ British art in the 20'" century

In the second half of the nineteenth century there existed a number of trends in European
continental painting — impressionism, expressionism, fauvism, which later, in the twentieth
century, gave way to cubism, futurism and surrealism, and eventually to abstractionism. The
foundation in 1885 of the New English Art Club and the Glasgow School (about the same time)
was the first organized opposition against the banalities of academic painting. \The New English
and the Glasgow programmes were return to naturalism and for this direction they were
indebted to James Whistler (1834—1903) as a forerunner and to the impressionist movement
across the Channel.

The New English Art Club became the centre of English impressionism, and from the 1880s
until World War [ the history of British painting is marked by a slow and rather tentative
absorption of impressionist principles of light and colour. Instead of trying to represent nature
in its entirety the impressionists selected one element — light — to be treated as an independent
and organic element of style. The leading representatives of the school were Walter Sickert
(1860—1942), Augustus John (1878—1961), and younger English artists Spencer Gore


https://images.theconversation.com/files/528039/original/file-20230524-7504-jrqr6k.jpg?ixlib=rb-1.1.0&q=45&auto=format&w=1000&fit=clip
https://blog.artsper.com/en/a-closer-look/definition-of-art-brut/
https://www.britannica.com/biography/Adolf-Wolfli
https://madgegill.com/
https://mediumisticart.com/publications/outsider-art/
https://press.uchicago.edu/ucp/books/book/chicago/E/bo3621838.html
https://arttable.org/cubeportfolio/brooke-davis-anderson/
https://arttable.org/cubeportfolio/brooke-davis-anderson/
https://go.gale.com/ps/i.do?p=LitRC&u=googlescholar&id=GALE%7CA61185779&v=2.1&it=r&sid=googleScholar&asid=da1ead40
https://americanart.si.edu/artist/edgar-tolson-4834
https://go.gale.com/ps/i.do?p=LitRC&u=googlescholar&id=GALE%7CA61185779&v=2.1&it=r&sid=googleScholar&asid=da1ead40
https://www.jstor.org/stable/3675514
https://www.jstor.org/stable/3675514
https://www.nytimes.com/1995/02/26/arts/arts-artifacts-folk-art-with-an-eye-toward-the-modern.html

(1878— 1914), Harold Gilman (1876—1919) and others, who founded the Camden Town
Group in 1911. The works of the latter were fine examples of realism in opposition to the
fashionable interiors of academic painting. Their subjects included workers, petty bourgeoisie,
inhabitants of slums, portraits.

During World War II, when all contacts with continental Europe were severed, there was a
notable increase in artistic vitality in Britain. '"Modern' artists were accepted, as they had never
been before. Graham Sutherland (1903— 80), Paul Nash (1889-1946), Henry Moore (1898—
1986) all did outstanding paintings or drawings, and achieved through their absorption of
modern means of expression a dramatic vividness of imagery which rose far above mere
documentary illustration. Since the war the development of painting in Britain has been diverse
and is therefore difficult of definition. Some British painters have turned to abstraction, not
always with too much conviction. Of the geometric abstraction painters Victor Pasmore (1908)
and Ben Nicholson (1894) are the most eminent. Younger painters have worked in the
expressionist phase of the abstract movement. At the opposite pole in post-war British painting
there is a young group of social realists, led by Jack Smith and Edward Middleditch.

Like painting, the British sculpture of the twentieth century is very different from that of the
previous century and, too, is greatly influenced by expressionism and surrealism. The new
expressionist trend in sculpture is represented by Williams, Butler, Chadwick and Armitage.
Among the British sculptors of the period Henry Moore stands out, both in quality and
originality. Like other sculptors of his time Moore looked attentively at contemporary painters,
in particular at Picasso, but he evolved sculpture that is more independent of contemporary
painting than that of any British sculptor and more original. One of the central themes of his
preoccupation was the reclining female and the mother and child.

Modern British artists and sculptors, as well as the old masters, both British and foreign, are
being kept in the numerous art museums and private art collections.

Text 5

@  British museums in the 20™ century
In the eighteenth and nineteenth centuries the British colonial aristocracy and rich merchants
filled their houses with valuable paintings, sculptures, furniture and ornaments which they
brought back from their travels abroad and particularly from the colonies they robbed so
mercilessly. So their collections can be seen today in museums, country houses, palaces and
castles. There are museums and art galleries in most cities.
The national museums and art galleries in London contain some of the most comprehensive
collections of objects of artistic, archeological, scientific, historical and general interest. They
are the British Museum, the Victoria and Albert Museum, the Science Museum, the National
Gallery, the Tate Gallery, the National Portrait Gallery, the Geological Museum, the Natural
History Museum. There are national museums and art galleries in Scotland, Wales and Northern
Ireland. In Edinburgh — the National Museum of Antiquities of Scotland, the Royal Scottish
Museum; in Cardiff — the National Museum of Wales; in Belfast — the Ulster Museum.
Situated in Bloomsbury, just off Tottenham Court Road, the British Museum is the world's
largest museum and was built between 1823 and 1852. Its magnificent library has the right, by
law, to one copy of every publication printed in Britain. Things to single out include the Rosetta
Stone in the Southern Egyptian Gallery, and, in the manuscript room, the Magna Gharta,
Nelson's log book and Scott's last diary.
The Victoria and Albert Museum displays fine and applied art of all countries and periods.
Worth seeking out are the costume displays, the rooms of different historical periods, the
jewellery and porcelain, the celebrated Raphael cartoons belonging to the Crown and the best
collection of English miniatures to be found in the country.
The National Gallery exhibits all schools of European paintings from the 13th to the 19th
century and includes works by Van Dyck, Rubens, Vermeer, Holbein, El Greco, Goya,
Velasquez, Gainsborough and Leonardo da Vinci. It also includes the largest collection of
Rembrandts outside Holland. There are over thirty rooms in the Gallery and lectures are given
regularly by experts.



The Tate Gallery is really three galleries: a national gallery of British art, a gallery of modern
sculpture and a gallery of modern foreign paintings. Among the treasures to be found are
modern sculpture by Rodin, Moore and Epstein

The Natural History Museum is the home of the national collections of living and fossil plants
and animals. It also has collections of rocks, minerals and meteorites. The building of the
Museum, which is over one hundred years old, also houses a scientific research institution.
The Science Museum houses the national collections of science, industry and medicine. Many
exhibits are full size and there are many historic objects of scientific and technological
significance. Additionally, there are exhibits sectioned to show their internal construction, and
working models.

Of great scientific and public interest are the Geological Museum, the National Maritime
Museum, the London Museum and many others.

Most cities and towns have museums devoted to arts, archaeology, and natural history, usually
administered by the local authorities but sometimes by local learned societies or by individuals
or trustees. Both Oxford and Cambridge are rich in museums, many of them associated with
the universities, such as the Ashmolean Museum in Oxford, founded in 1683, the oldest in the
world, and the Fitzwilliam Museum in Cambridge. Many private art collections in historic
family mansions, including those owned by the National Trust, are open to the public, while an
increasing number of open air museums depict the regional life of an area or preserve early
industrial remains.

A major expansion in the number of museums is taking place and many are introducing new
display techniques that attract increasing numbers of visitors. Over 68 million people a year
attend the 2,000 or so museums and galleries open to the public, which include the major
national collections and a wide variety of municipally and independently or privately owned
institutions.

Text 6

The fortunes of sculpture: 1950s—2000
If artists such as Warhol used mass-produced imagery to reflect the inexorable pace of social
modernization and to undercut the rarefied aesthetics of Modernism, an attack on Modernist
aesthetics also grew from within abstraction itself. That attack was most evident in sculpture.
In the1950s, sculpture was dominated by the work of two Europeans: the Swiss artist Alberto
Giacometti and the Englishman Henry Moore. In a postwar Paris dominated by existentialism,
Giacometti was primarily a modeler, whittling down his emaciated clay figurines until they
seemed literally hemmed in by the space surrounding them. Moore, by contrast, was a carver,
whose large semiabstract reclining nudes could be seen as triumphant affirmations of
humanist values forced into an alliance with the modernist figural distortions of, for
example, Picasso.
Arguably, however, Giacometti and Moore belonged spiritually to the first part of the 20th
century. In the 1950s sculpture changed dramatically, mainly because traditional activities such
as carving and modeling gave way to techniques of “construction.” The pioneering figure of
that movement was the American David Smith, who had utilized the industrial process of
welding to produce imposing constructed sculptures out of sheet metal, thereby following up
principles already established in more-modest works by Picasso and the
Russian Constructivists earlier in the century. Smith’s example was taken up by the English
sculptor Anthony Caro. However, whereas Smith had retained elements of figuration in his
vertically oriented works, Caro developed a radically abstract visual language, orienting his
sculptures horizontally to occupy sizeable areas of ground. Both sculptors were admired by
Greenberg, and Michael Fried, Greenberg’s main critical disciple, argued that Caro had
succeeded in realizing Modernist principles in sculptural terms, producing effects that were
purely optical.
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1. Compress the text to 5-7- sentences

Text 1

British painting and figuration
It is fair to say the United Kingdom has always had a strong affinity toward painting and art in
general. As a result, when it comes to art, it is no surprise to ascertain the rich history, heritage,
and connection rooted in the DNA of Britain. Think of the 18th century Grand Tours, artists
such as J. M. W. Turner or John Constable, the dazzling collection of the British Museum, or
the democratic policy towards the availability and accessibility of this collection and heritage
for the British people.
One must not travel too far in time to discover the prolific importance of the United Kingdom
in the art world. When it comes to figurative painting in recent art history, there have been
several British painters who are of vital importance for the renewed interest in figurative painting
in the 70s and 80s of the previous century, as well as for figurative painters today.
The protagonists I am referring to are the prominent representatives of the so-called School of
London. The term was initiated in the 70s by the American R.B. Kitaj (1932-2007) to describe
a specific group of London-based painters on the occasion of an exhibition at the Hayward
Gallery in London, which consisted of exclusively figurative drawings and paintings. In an era
dominated by abstract, Conceptual, and Minimal Art, the figurative pursuit of the artists in
question was controversial and contested but also immersive and inspiring. Today, these
prominent representatives of the School of London are the most essential (figurative) painters
of our recent past, such as Francis Bacon, Lucian Freud, Frank Auerbach, and David Hockney.
For instance, the impulses of the School of London co-initiated with Neo-Expressionism of the
80s and 90s, as well as the general trend of New European Painting. Even today, these iconic
figures are marked by the current international wave of New Figurative Painting.

2. Write down the summary of the text
Text 2

A brief history of pop art in Britain and America
After the Second World War there followed a huge transitional period across Europe and the
United States. Major reconstruction was the order of the day across Europe and, slowly, an
increasing prosperity and abundance was enjoyed by the populous in these territories. It was
the dawn of a new era, but it wasn’t until the 1960s that the emerging “consumer” society gave
rise to a demand in goods that were simply unobtainable until then. British pop art can trace its
roots back to the mid 1950s. A small independent group comprising notable artists at that time
together with critics in the art world put together an exhibition which was held at the
Whitechapel Art Gallery in 1956. This exhibition was a focus on the topic of cheap consumer
products and the role that they played in modern life. Although it didn’t seem like it then, the
exhibition was a major step forward in the art world and a huge departure from what had gone
before it. The erstwhile critic, Lawrence Alloway (1926-1992) hailed it as the birth of
something new and in 1958 he christened this distinctive style of art as “Pop Art”.
Key figures in the British pop art scene that followed were Richard Hamilton (b. 1922) whose
work depicted cars, pin-up models and electric appliances, amongst others. Peter Blake (b.
1932), on the other hand, concentrated on comic strips and pop singers while the magazine
collector Eduardo Paolozzi (b. 1924) produced impressive collage prints by recycling and
integrating old advertisement material with comic-strip images.
As for the US, during the 1950s the art world was dominated by “Abstract Expressionism”. It
was until the early 1960s when art critics and American artists alike began to embrace Pop Art
and give this new style of art their own inimitable American “take”. In 1962, an exhibition
entitled “New Realists” was held at the Sidney Janis Gallery in New York. This was ground-
breaking in America, not least because the exhibition featured work from artists including Andy
Warhol (1928-1987), Roy Lichtenstein (1923-1997), Claes Oldenburg (b. 1929), Jim Dine (b.
1935) and James Rosenquist (b. 1933). Of these, Warhol, Lichtenstein and Oldenburg went on
to become key figures on the pop art world. Warhol became a household name.
Indeed, Warhol’s fame elevated in 1962 after his “Campbell’s Soup Cans” work was produced
and featured in separate works — firstly as individual “cans” and then the same cans aligned in


https://www.contemporaryartissue.com/how-to-collect-art-101-the-art-of-collecting-art/
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immaculate rows. Marilyn Monroe and Jackie Kennedy, possibly the biggest 60s female icons
at the time, were also given the “Warhol treatment” in which he silk screened their images,
altered the colours and reproduced them in repeated patterns.

Roy Lichtenstein was very much a “comic-strip” artist and produced masses of works using
imagery from comics. Starting out in 1960, he painted vastly-inflated images of comic-strip
frames formed from the dots of colour newsprint. During the same year, Oldenburg set about
carving his own niche in the pop art world, creating large, painted plaster sculptures of
sandwiches and cakes! These were soon followed by huge plastic appliances that were softened
to allow them to give a distinctive “droop”. All of it was designed explore the nature of
“consumer culture” that was sweeping the nations on both sides of the Atlantic.

With mass consumer commercialism on the rise at an alarming pace (and seemingly with no
end in sight) “Pop Art” remains very much alive and is perhaps even more poignant and
thought-provoking today as it was even in the mid twentieth century.

3. Write down a thesis on the history of art. Use various sources of information.

Tunoevie mamepuavl 0711 NPOMEIHCYMOUHOU ammecmauuu
(3auem / IK3amen)

1. TeMbl 1J19 HANNCAHUSA HAVYHON CTATHLH

Hcropus uckyccTBa Kak BAXKHEUINN 31€MEHT HOCTUKEHHUS KYJIbTYPBI.

KoHTeKCThI pa3BUTHS KIIACCUYECKOW UCTOPUU UCKYCCTBA.

HckyccTBO: CBA3b 3MO0X U TPAJULIUN.

Hcropuueckas u XyJ0KECTBEHHAsI IEHHOCTh MTPOIIIONO U HACTOSIIETO.
Xyn0KeCTBeHHOE HacleAne Yepe3 NPU3My TEOPUH U UCTOPHIO 0OPa30B.

Nk W=

A list of topics for writing an article for the assessment:

The history of art as the most important element in the comprehension of culture.
Contexts of the development of classical art history.

Art: the connection between epochs and traditions.

Historical and artistic value of the past and present.

Artistic heritage through the prism of theory and the history of images.

Nk W=

IIpu oyenusanuu pabomor macucmpanma yuumwieaemcs (maxcumym 40 6annos):

® KOPPEKTHOE yNoTpebiIeHHe TEPMUHOIOTUH, XapaKTEPHOU i BBIOpAaHHONW TEMaTHKH
peun — 0-10 6anmos;

® yMeHHe IPUMEHHUTh 3HaHUs, MTOJyYeHHbIe B paMKkax Kypca — 0-15 6aios;

® yMEHMHE SICHO, JIOTUYHO U yOSAUTEIIbHO U3JI0KUTh TEMY B YCTHOM BbIcTymuieHuH (10-
MHUHYTHOE BBICTyIUIeHHE) — 0-15 Gannos.

6. YueOHO-MeTOAUYeCKOe U MH(OPMAIMOHHOE O0ecTieYeHre TUCIUITHHBI

6.1. CnMCOK MCTOYHUKOB U JIUTEPATYPbI

OcHoBHas1 JiuTEepaTypa:

1.

Bailey S. Academic writing. A handbook for international students. 3"edition. 2011, 293p.
https://faculty.ksu.edu.sa/sites/default/files/academic-writing-handbook-international-
students-3rd-ed

. Greene S, Lidinsky A. From inquiry to academic writing. A practical guide. 3™ edition. 2015,

358p.
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https://faculty.ksu.edu.sa/sites/default/files/academic-writing-handbook-international-students-3rd-ed

https://online.issuhub.com/dnji/3at9/files/downloads/1571365981

3. Coftin C., Curry M., Goodman S. Teaching academic writing: a toolkit for higher education —
London&New York: Routledge, 2003, 175 p-
http://santamonicasocialstudies.pbworks.com/w/file/fetch/101871004/teaching%?20academic
%20writing-2

4. De Jong J. Effective Strategies for Academic Writing — Bussum: Uitgeverij Coutinho, 2017.-
258 p.https://www.researchgate.net/publication/313250217

JlonotHUTE/ILHAS JIUTEPATYypa:
1. bapanoBa T.B. IlepeBon. Ananu3 tekcta. PedepupoBanue. Yued. mocoOue 1Mo aHriI. s3. IS

BCEX HAMpaBJICHWA MOATOT. OakanaBpuata / MwunHoOpHayku Poccum, PITY, MAWU. Mocksa :
PITYVY, 2014. 79 c.
ISBN 978-5-7281-1440-3 http://elib.lib.rsuh.ru/elib/000006435

2. Xamumosa JILA., Kamamora JI.A., Mumorta W.}O., bannuxkosa H.B., I'azoukmna A.IO.
AHruickuil s3bIK [DnekTpoHHbIN pecypc] / M-Bo obOpa3zoBanusi u Hayku Poc. @enepanuu,
®enep. roc. OrKETHOE 00pazoBaT. ydpexJeHue BbICII. mpod. obpazoBanus "Poc. roc.
rymanutapubii yu-t"' (PITYVY), Ucr.-apx. un-t, Kad. unoctp. s3. UAU [mox pen. JI. A.
Xamunooii]. M.: PITY, 2013. 122 c. http://elib.lib.rsuh.ru/elib/000009307

3. Xamunosa JI.A., Kansamosa JI.A., bapanosa T.B., AHanutuueckoe ureHue, pegeprupoBaHue,
nepeBo]] [DIEeKTPOHHBIN pecypc] : yueObHoe mocobue mo aHriumiickomy s3biky. Y. 1; Mocksa:
PITYVY, 2018. - 82 c. — URL: http://elib.lib.rsuh.ru/elib/000012586.

4. Xamunosa JLA., KamsamoBa JILA., bapanoBa T.B. Reading, Comprehending, Analyzing :
[DnexTpoHHbIi pecypc] : yueOHOE mocoOre o aHTJIMMCKOMY s3BIKY. - Mocksa : PITY, 2019. -
98 c. - URL: http://elib.lib.rsuh.ru/elib/000014082.

6.2. [lepeuennb pecypcoB HH(POPMALMOHHO-TETEKOMMYHUKAIIMOHHOM ceTH «HTEepHET»

WHTepHeT-pecypchl TUCHUIUIMHBI «AKAJIEMHYECKOe IMHUChMO » KOMIUICKTYIOTCS 10
HarpasieHuto [ly0nndHas moimTHKa M connanbHble HayKH.
1. Mamepuanw caiimos:
1) HaunonanbHas snekrponHas oubnnorexa (HOb) www.rusneb.ru
2) ELibrary.ru Hay4nas snextpoHHas 6ubnmmoreka www.elibrary.ru

3) Dnektponnas 6udimoreka Grebennikon.ruwww.grebennikon.ru

2. Unghopmayuonno-yuebnuvle caiimol

1) Bukunenust [DnekTpoHHbIi pecypc]. Pexxum nmoctyma: en.wikipedia.org, cBOOOIHBII

2) ObpazoBarenbHas rpynna “Iclass” [DnexTponHsiii pecypc]. Pexum gocryna:
http://www.study.ru/support/tv/

3) CnoBapsp MynbTuTpan [DneKTPOHHBIH pecypc]. Pexxum JOCTYyIIa:
https://www.multitran.ru/, cBoO0HBIN

4) American Rhetoric. Top 100 Speeches [Dnexktponnsiiipecypc]. Pexxum nocrymna:
www.americanrhetoric.com/top100speechesall.html, cBoOGOHBII

5) Audible Free Trial — free online English learning resource [DnexTpoHHBbIipecypc].
Pexxumpmoctyma: www.eslfast.com, cBoOOOHBIIM

6) Educational Project Fluent English [Dnextponnsiiipecypc]. Pexxum noctyma:
http://www.fluent-english.ru, cB0GOIHBINH
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7) EnglishClub [DnexTponnsiit pecypc]. Pexxum noctymna:
http://www.englishclub.com/teach-english.htm, cBoGo1HBII

8) Exam and test preparation for GRE, GMAT, SAT, ACT and PSAT (Barron’s Test
Preparation) [Dnektponnsliipecypc]. Pexxumaoctyna: barronstestprep.com,
CBOOOTHBII

9) Free Classic Audio Books [Dnextponnsliipecypc]. Pexum
nocrymna: www.freeclassicaudiobooks.com, cBOOO HBIN

10) NativeEnglish - Aurnmiickue necHu. TekcThl meceH Ha aHTTTUHCKOM [ DJIEKTPOHHBIN
pecypc]. Pexxum nocrymna:

http://www.native-english.ru/lyrics, cBoOOTHBII

11) World English, English Language Activities, Exercises and Tests
[DnexTponHsbliipecypc]. Pexxumaoctyna: http://www.world-english.org/, cBo60o1HbBIN

3. Caiimbi cpedcme maccosoli uHgpopmayuu

1)  ABCNews [QnexkTponnsliit pecypc]. Pexum nocryna:

http://www.abcnews.go.com/index.html, cBoOOIHBINM

2)  BBCWorldService [DnekTponHsIii pecypc]. Pexxum moctyma:
http://www.bbc.co.uk/worldservice, cBOOOHBII

3) CNNWorldNews [OnekrponHslii pecypc]. Pexxum nocryna:
http://cnn.com/world, cBoGoaHBIH
4)  MSNBC [Dnextponnslii pecypc]. Pexum noctymna: http:/ www.msnbe.com/,

CBOOOIHBII
5) Newsweek [Dnexrponnslii pecypc]. Pexum nocryna:

https://www.newsweek.com/, cBOOOIHBIH

6) TheAtlantic [Onexkrponnsiii pecypc]. Pexxum nocryna:

https://www.theatlantic.com/world/, cBoOOIHBIH

7)  TheEconomist [DnexTponnslit pecypc]. Pexxum nocrymna:

https://www.economist.com/, cBOOOIHBIHI

8)  TheGuardian[OnekTponHsiii pecypc]. Pexxum nocryna:
https://www.theguardian.com/us, cBOOOTHBII

9) TheTime [DnexTponHslii pecypc]. Pexxum moctyna: http:/time.com/, cBOOOIHBII

10) The Washington Post [Dnextrponnsliipecypc]. Pexxum gocrtymna:
http://www.washingtonpost.com/, cBo60HBII

11) The New York Times [DnekTponHbIiipecypc]. Pexxum mocryma:
http://www.nytimes.com/, cBOOOHBIN
12) The Washington Times [DnexTponHbiiipecypc]. Pexum nocryna:

http://www.washtimes.com/, cBOOOTHBIA

4. Dnekmponusie crosapu
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1) CambridgeDictionary [DneKTpOHHBII pecypc]. Pexum JocTyna:
https://dictionary.cambridge.org/ru/cioBaps/.../, CBOOOTHEIN

2) Anrno-pycckuii cnoBaps noa pea. B.K.Mromepa [DnexTponnsiii pecypce]. Pexxum moctyma:
https://classes.ru/dictionary-english-russian-Mueller-term-35743 .htm,cBo60OJHBIIH

3) Wooordhunt[3nexTponHsiii pecypc]. Pexxum noctyna: https://wooordhunt.ru/word/,
CBOOOIHLII

4) OxfordDictionaryofEnglish (Bepcus: 9.1.376) [OnexktponHsIif pecypc]. Pexxum nocryma:
https://4pda.ru/forum/index.php?showtopic=509780, cBo60aHBbII

6.3. IIpogeccuonasibHbie 6a3bl JAHHBIX U HHPOPMALHOHHO-CIIPABOYHbIE CHCTEMbI

1. /locmyn k npogheccuonanvrvim 6azam OaHHbIX
https://liber.rsuh.ru/ru/bases

2. Caumebl, c613aHHbIE C AKAOEMUUECKUM RUCOMOM

1) Wikipedia. The Free Encyclopedia [ 9nexTpounnsiiipecypc]. Pexum nocryna:
https://en.wikipedia.org/wiki/Records management, cBoOOaHbII

2) Techopedia. ComplementaryWebinar[ QnekTponnsliipecypc]. Pexxum nocrtyma:
https://www.techopedia.com/.../records-management-system-rms, cBOOOIHBII

3) Types of academic writing[ OnexTponnsiiipecypc]. Pexum gocryna:
https://www.sydney.edu.au/students/writing/types-of-academic-writing, cB060AHBII

4) Academic writing introduction [DnekTpoHHsblipecypc]. Pexxum nocryna:
https://owl.purdue.edu/owl/general writing/academic_writing/index, cBOOOHBII

5) Nine basic ways to improve your style in academic writing[ DneKkTpoHHBIpecypc].
Pexxum noctyna: https:/slc.berkeley.edu/writing-worksheets-and-other-writing-
resources . CBOOOIHBIN

6) Academic writing: a practical guide [DnekrpoHHbIiipecypc]. Pexxum gocryma:
https://subjectguides.york.ac.uk/, cBoOOgHBII

7) Writing in an academic style[DnexTponHsliipecypc]. Pexxum nocryna:
https://libguides.reading.ac.uk/, cBoOOTHBIN

3. Ungpopmayuonnvie cnpagounvie cucmembl
1. Koncynbrant I[ltoc
2. TI'apanTt

7. MaTepuajibHO-TEXHUYECKOe o0ecnevyenne TUCUUIINHBI

Cocrasn IIporpaMMHOI'0O obecneyeHus:

1. Windows

2. Microsoft Office
3. Awmaneyc

4. 1C: llpennpusitue
5. ABBYY Lingvo
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8. OOecneyenne o0pa3oBaTeIbHOIO MpoLecca JJIsi  JHI € OrpaHUYCHHBIMH
BO3MOKHOCTSIMH 3/10POBbSI U HHBAJIU/I0B

B xoxe peanuzanuu TUCIMIUIMHBI UCTIOJIB3YIOTCS CIACAYIOIINE TOTOJTHUTEIBLHBIE METO b
00y4YeHHs1, TEKYIIEr0 KOHTPOJISl YCIIEBAEMOCTH U MPOMEKYTOYHOU aTTeCTAllU O00YJarouXxcs B
3aBUCUMOCTH OT UX UHAUBUIYATbHBIX OCOOCHHOCTEH:

® ISl CJIETIBIX U CIa0OBUASAIIUX:

- JIeKUMU O(OPMIISIOTCS B BHUJAE 3JIEKTPOHHOTO JIOKYMEHTA, JOCTYIHOTO C IOMOIUIbIO
KOMITBIOTEpA CO CIEIHATN3UPOBAHHBIM ITPOrPAMMHBIM 00eCTIeUeHUEM;

- THMCbMEHHBIE 3aJ]JaHMs BBINOJHIIOTCA Ha KOMIBIOTEpE CO CIEHUATU3UPOBAHHBIM
POTPaMMHBIM 00ECTICUCHHEM, FITH MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- obecnieunBaeTCs MHANBUYalbHOE paBHOMEpPHOE ocBeleHre He MeHee 300 okc;

- IS BBINIOJHEHHS 3aJaHUsl TPH HEOOXOIMMOCTH TIPEJOCTABISIETCS YBEIMYHBAIOIICE
YCTPOHCTBO; BO3MOXHO TAK)K€ MCII0JIb30BaHHE COOCTBEHHBIX YBEIMUUBAIOIINX YCTPOUCTB,;

- MIUCHMEHHBIC 3aJaHusT OPOPMIISIOTCS YBEIIMYCHHBIM MIPUPTOM;

- 9K3aMEH U 3a4€T MPOBOJATCS B YCTHOM (popMe MK BBIMOJIHSAIOTCS B MUCbMEHHOHN (opMe Ha
KOMITBIOTEPE.

® Ul IIIyXUX U CJIaOOCIIbIIIAIINX :

- Jekmuu OQOPMISIFOTCS B BHIE SJCKTPOHHOTO JOKYMEHTa, JHOO MpPeJoCTaBIIeTCs
3BYKOYCWJIMBAIOIIast armapaTypa WHAUBUYaTbHOTO M0JIb30BaHMS;

- MIMCHMEHHBIE 33JJaHHS BHITIOJIHSAIOTCS Ha KOMITBIOTEPE B MUCHMEHHOH (hopMe;

- 9K3aMEH M 3a4€T NMPOBOJAATCS B MUCbMEHHOH (hopMe Ha KOMITbIOTEPE; BO3MOKHO IPOBE/ICHUE
B (hopMe TECTUPOBAHUSI.

® ISl JIUII C HAPYIIEHUSMHU OIOPHO-ABUraTEeIbHOIO anmnapara:

- JIeKUMu O(GOPMIISIOTCS B BHUJAE DJIEKTPOHHOTO JIOKYMEHTA, IOCTYITHOTO C TIOMOIIBIO
KOMITbIOTEpA CO CHEIMATN3UPOBAHHBIM ITPOrPaMMHBIM 00eCIIeUeHUEM;

- THCHMEHHBIE 3aJaHWs BBINIOJHSIOTCA Ha KOMIBIOTEpE CO  CIEMUATU3UPOBAHHBIM
IPOrpaMMHBIM 00€CTIEUCHUEM;

- 9K3aMEH U 3a4€T MPOBOJATCSA B YCTHOM (pOpMeE MIIM BBITTOTHSIOTCS B MUCbMEHHOHN (opme Ha
KOMITBIOTEPE.

[Tpu He0OX0AMMOCTH TIPEyCMATPUBACTCS YBEIIMICHNE BPEMEHH JIJIsl IOATOTOBKU OTBETA.

IIponienypa  mpoBeAeHHs  NPOMEXKYTOUHOM  arTecTalud Ui OOydYaromuxcs
YCTAHABIMBACTCS C YYETOM WX HMHIUBUAYAIBHBIX TICHUXO()U3UYECKHX OCOOEHHOCTEH.
[IpomerxyTouHas aTTecTalys MOXET IPOBOJIUTHCS B HECKOJIBKO ITAIOB.

[Tpu mpoBeneHUN MPOLEAYPHl OLEHUBAHUS PE3YJIHTATOB OOyUEHUs TpeayCcMaTpUBacTCs
UCIIOJIb30BaHUE TEXHUYECKUX CPEICTB, HEOOXOAMMBIX B CBSI3M C HWHIAMBUAYAJIbHBIMU
0COOEHHOCTSIMU 00yYaroIIMXCs. DTH CPEJICTBA MOT'YT OBbITh IIPEIOCTABIIEHBl YHUBEPCUTETOM, WIIN
MOTYT MCII0JIb30BaThCsl COOCTBEHHbIE TEXHUYECKHUE CPECTBA.

[IpoBenenne mpouenypsl OLGHUBAHHUS  PE3yJdbTaTOB OOYYEHHs JOMyCKAETCS  C
UCIIOJIb30BAaHUEM JUCTAHIIMOHHBIX 00pPa30BaTEIbHBIX TEXHOIOTUH.

ObecnieunBaeTcst 1OCTYN K MH(POPMAIMOHHBIM B OMOIMorpaduyeckuM pecypcaM B CETH
WutepHer g kaxjaoro oOydaromierocs B (opmax, aJalTUPOBAHHBIX K OIPAaHUYEHUSM HX
3II0POBBSI U BOCIIPUATHS HHPOPMALIUH:

® IS CJENbIX U cIa00BUIAIINX:

- B IeyaTHOM (popMe yBEJIMYEHHBIM HMIPU(PTOM;
- B (hopMe 3IEKTPOHHOTO JOKYMEHTA;

- B popme ayauodaiina.



® Ul TIYXUX U cIa0O0CIbIIIAIMX:

- B IeyaTHou popme;

- B (hopMe 3IEKTPOHHOTO JOKYMEHTA.

® i 00y4aroIUXCs ¢ HApYUICHUSIMU ONIOPHO-JIBUTATEILHOTO arnapara:
- B Ie4aTHoH ¢opme;

- B popMe 3IEKTPOHHOTO IOKYMEHTA;

- B (hopMme ayanodaiina.

VY4eOHble ayAUTOpUU UIS BCEX BUAOB KOHTAaKTHOM M CaMOCTOSITENIbHOM paboThl, HayuHas
O6ubIMOTEeKa M MHbIE MOMEIICHUs A1 0Oy4eHHUS OCHAIEHBI CIEUATIbHBIM 00OPYJIOBaHUEM U
y4eOHBIMU MECTaMH C TEXHUYECKUMHU CPEJICTBAMU O0yUEHUSI:

® IS CJIeNbIX U cIa00BUIAIINX:

- YCTpOHCTBOM JyIsl ckaHupoBaHUs 1 uTeHus ¢ kamepoit SARA CE;

- nucrieeM bpaitns PAC Mate 20;

- npuHTepoM bpaiinsg EmBrailleViewPlus;

® Ul TIYXUX U cIa0O0CIbIIIAHX:

- ABTOMATU3MPOBAaHHBIM pabOYUM MeECTOM JJis JIIOJed ¢ HapylleHHEeM ciyXa |
¢1a00CIIBIIIAINX;

- aKyCTUYECKUH YCUIIUTEb U KOJIOHKHU;

® s 00Y4YaIOLIMXCS C HApYIIEHUSIMH OTIOPHO-BUTAaTEJILHOTO anmapara:
- IePEIBMKHBIMH, PETYJIMPYEMBIMU 3proHOMu4eckuMu maptamu CU-1;
- KOMIIBIOTEPHON TEXHUKOW CO CHEUaIbHBIM IIPOrPAaMMHBIM 00€CIICUEHUEM.

9. MeToauyeckue MaTepuaJbl
9.1. IInansl npakmuyeckux 3aHAmMuUl

baok 1 (8 uacos)
Tema: Coz0anue nucbMeHHO20 BbICKA3LIBAHUS
Lenp 3aHATHA: pacCMOTPETh TEXHUKM KOHCTIEKTHPOBAHUS MaTepHalia MPH TOATOTOBKE K
HanucaHuio cTateu. [IpakTukoBath nepedpaszupoBanue, 4ToObI U30EkKaTh MIarnata. Paccmorpers
MOCTPOEHNE HAYYHOI'0 TEKCTa: OpraHm3anus ad3aieB, opraHu3anus Tekcta B 1einoM. OOyueHue
CTPYKTYp€ MUCHbMEHHOTO BbICKa3bIBaHUsA. OOyueHHIO TEXHUKH KOHCIIEKTUPOBaHUs, nepudpasy.
PaccmoTpeTs ri1arossl, KOTOPBIE UCTIONB3YIOTCS TIPU HAITUCAHUN HAYYHBIX CTATEH.

®dopma npoBeeHust — AucKyccust. [lepBast 4acTh CEeMUHAPCKOTO 3aHITHS MPOXOAUT B hopMe
CBOOOMHON AMCKYCCHU TIO BOIpocaM g OOCYKIeHusi, BTOpas OTBElleHA Ha MPAKTUYECKUE
BBITIOTHEHMS 3aJJaHUI B COOTBETCTBHH C 3aJaHHOM TEMOM.

Bonpocwt onsa ob6cyscoenus:

KoncnektupoBanue

[epedpasupoBanne

Opranuzanus a03aies

Opranuzanus TekcTa

I'marosel, cBOWCTBEHHBIE (DOPMATBHOM peyn.

Nk W=

baox 2 (8 uacos)
Tema: I pamomnocms 8 HANUCAHUU AH2IULCKO20 AKAOEMUYECKO20 MeKCma

Hens 3ansaTusa: o0O0yuyuTh MNpaBuUiaM IyHKTyallMM [P HAlHWCAaHUU MHCbMEHHOI'O
BbICKa3bIBaHUs. PaccMoTpeTh TUnMYHbIE OMMOKH. PaccMOTpeTh BakKHOCTh HCHOJIB30BAHUSA
[AaCCUBHBIX KOHCTPYKUMH. M3yunTh KOHCTaTUpylolue riarojsl. PaccMoTpers ynoTpebieHue
MOJIAJIBHBIX IJ1arojoB U BPEMEH.

®opma npoBeeHus — AucKyccusd. [lepBast yacTh CEMUHAPCKOIO 3aHATHUS IPOXOIUT B popme
CBOOOJHON JMCKyCCHH IO BOIpocaM Jjsi OOCYKIEHHs, BTOpas OTBEJE€HAa Ha BBIIOJHEHUE
IIPAKTUYECKUX 3a/IaHUM.



Bonpocwt onsa ob6cyscoenus:
1. Apruxkmmu
MopanbHble ri1aroinl
CrpanarenbHblii 3a10T
CnoBoobpazoBanue (npepukchl, CypUKChI)
KoHcraTupytomnye riarossl
[IpaBuna myHKTyanuu
Bpemena

NowunhsEWwLDd

bnok 3 (8 uacos)

Tema: [Inacuam. Onpedenenue naacuama. Llumamei, nepeghpazuposanue u smuuroe nogeoeue.

Llens 3aHATHSA: M3YyYUTh pa3HbIC BapUAHTHl IUTHPOBaHHs. PaccMOTpeTh HUTHpPOBaHHE
HUCTOYHMKOB B COOTBETCTBHE ¢ [apBapackum crwieM. M3yuuTh pasHble TEXHUKH
nepedpa3upoBaHus

dopma mpoBeneHUS — MUCKYCCHsS W TpeHHHr. [lepBas 4acTh CEMHHApPCKOTO 3aHSITHS
IPOXOAMT B popMe CBOOOAHON TUCKYCCHHU IO BOIPOCaM JJIsi 0OCY)KICHUS, BTOpasi OTBEJCHA Ha
NPaKTHYCCKHE 3a/1aHHS.

Bonpocwt onsa ob6cyscoenus:
e IlepedpazupoBanue
e OdopmieHrne HCTOYHUKOB
e [lurupoBanue

bnok 4 (8 uacoes)
Tema: Jlexcuxa akademuueckozo nucoma. AHHomuposarue u pepepuposarie Hay4Ho20 MeKCcma

Llenb 3aHsTHA: OOCYANUTH JIEKCHKY, MCMOJIB3YEMYIO NPHU HANMCAHWUM HAYYHOW CTaTbH.
PaccMoTpeTs XapakTepUCTUKHM aHHOTALUU, IPAKTUKOBAaTh aHHOTUPOBAHUE TEKCTOB. OTBETUTH Ha
BOIIPOCHI 10 NMPOIACHHOMY Kypcy. [IpeacTaBuTh HallMCaHHYIO CTAThHIO.

®opMa mnpoBefeHUs — NUCKYyCCUsl U TpeHUHI. IlepBas 4acTb CEMHHApCKOrO 3aHATHS
pOXOIUT B pOopMe CBOOOAHOM AMCKYCCHH TI0 BOIPOCAM JIIsl OOCYXK/IEHUS, BTOpasi OTBEJCHA Ha
TPEHMHT .

Bonpocuwl 0na 06cysrcoenus:
Jlexcuka akaJeMHYeCKOro MIChbMa. AHHOTHPOBaHUE U peheprpoBaHNEe HAYIHOTO TEKCTA

3aoanus ons mpenunea
[TonroroBeTE HAYYHYIO CTaThIO M 3aIUTUTH €€, UCIHOJb3ys HHPOPMAIUIO MO Kypcy
«AxaneMuueckoe MMChbMO (Ha aHTITUHCKOM SI3BIKE).

9.2. Memoouueckue pekomeHoauuu no nOO20MmMoeKe NUCbMEHHBIX padom

[TucbmeHHbIe pabOTHI SABIAIOTCS Kak (hopMoii 00yUyeHus, Tak U (OpMON KOHTPOJIS 3HAHUH,
YMEHHUM U HaBBIKOB 00YyYaIOLINXCS.

e BeINONHEHUS PadOT:
— cucTeMaTu3als, 3aKpeIuIeHre U yIiyOIeHre TEOPEeTUUECKUX 3HAaHUI U YMEHUH IPUMEHATh UX
JUISl PEILIEHNS] KOHKPETHBIX NPAKTUYECKUX 3a/1a4;
— pa3BUTHE HABBIKOB CaMOCTOSTEIbHON Hay4yHOH paboThl (IUIAaHUPOBaHWE M TIPOBEICHHE
UCCclieIoBaHMs, paboTa ¢ HaAy4HOH M CIPaBOYHOW JINTEpaTypOM, MHTEpHpEeTalysl MOJyYSHHbIX
pe3yIbTaToOB, UX MPABHIBHOE H3JI0KEHUE U 0(popMIICHHE).

Koumponvuasa paboma

TemaTtnka KOHTPOJIBHBIX paboT pa3pabaThiBaeTCsl MPENoJaBaTeeM, BEIyIIHNM
TUCIUIUTNHY «AKaJeMHU4ecKoe MUChMO (Ha aHTJIMHCKOM SI3BIKE)).



KonrtponbHas paborta mpenactaBisieT coOOl MMCbMEHHBIH OTBET Ha BOIPOC (peLIeHHE
A3BIKOBOM 3aJjaud WJIM BBIMOJHEHHE KOHKPETHOTO 3a/1aHus), KOTOPBIH H3ydaeTcs B paMKax
muctuiuinHel. CofepkaHue OTBETAa Ha IIOCTABIEHHBIM BONPOC BKIIOYAET: MOKA3 CTYJAEHTOM
3HaHUSA TEOPUH W YMEHHUE NPUMEHSATH 3Ty TEOPHIO HA IIPAKTUKE.

Ananuz mexcma

PesynpTaTuBHOE BO3JEHCTBHE TEKCTa Ha TOJy4yaTels OOYCIOBIEHO BBIOPAHHBIMU
aBTOPOM: JIOTMKO-CMBICJIOBOM OpraHu3alueil TeKCTa, €ro TeMa-peMaTHUYECKUM UJIEHEHHEM,
KOMIO3UIIMOHHON ~ CTPYKTYpPOM, HACHHO-TEMATUUYECKOH CTPYKTYpOH, CTHUIMCTUYECKUMH
pUeMaMH U SKCIPECCHBHBIMH CPEICTBAMH; NMPHUUYMHAMHU, TMOOYIHUBIINE aBTOPA MCIOIb30BATH
MMEHHO TaKUe CPEJCTBA. Y IPAKHEHHUS, COIPOBOXKIAOIINE TEKCTBI, CTABAT CBOEH LIEIIBI0, IPEKIE
BCEro, JaTh CTYJEHTaM IIPEACTABICHHE O BHEIIHEH M BHYTPEHHEH CTPYKType Tekcra. Benp
MMEHHO OCHOBHBIE MOJIOKEHHS aHAJIN3a TEKCTa, BHE 3aBUCHMOCTH OT SI3bIKAa U3JI0KEHUS, JIEKaT
B OCHOBE O0YYEHHSI CMBICJIOBOMY CBEPTHIBAHUIO, BEPOSTHOCTHOMY MTPOTHO3UPOBAHMIO U IPYTUM
Ba)XHBIM IICUXOJMHTBUCTHYECKUM MEXaHU3MaM, HE3aMEHUMBIM IMIpH 00y4eHuu pedeprupoBaHUIO
U TIEPEBO/IY, a TAKXKe MIPU MPOBEACHUH JIIO00H HCCIIeI0BATENbCKON pabOTHI.

Dcce

Occe — GopMHpPOBAHME M H3JIOKEHUE B MUCBMEHHOW PEeYM COOCTBEHHOTO MHEHHUS Ha
3aJlaHHYIO0 TEMY.

B kauectBe Tembl cienyeT BbIOMpaTh YTBEpKIECHUE IO TOMY WJIM HMHOMY BOIPOCY,
KOTOPBI OOYYalOIIMIiCSI MOXKET PAacCMOTPETh C PAa3IUYHBIX TOYEK 3PEHUS, B PA3TUYHBIX
CUTyalusaxX W IIPpHU PAa3JIMYHBIX YCJIOBUAX. HOI[O6HBI€ TEMBI-YTBCPIKACHUA IIPCAOCTABIIAIOT
JIOCTaTOYHYIO CBOOOIY B BBIOOpPE BHIPAXKEHHSI CBOCTO MHEHHUSI.

HpenonaBaTenL 1 MarucTp HE JOJKHBI UCKATh «IIPaBUJIBHOT'0» OTBCTA — O6y‘~I€HI/Ie A3BIKY
ecTh 00yueHue ¢popMe, HO Ha OCHOBE OMPEICIICHHOTO coiepkanus. Llenbro e JaHHO! cTpaTerun
ABJIACTCA pa3BUTHEC HAaBbIKA Y6CI[I/ITCJ'II)HOFO APTYMCHTUPOBAHHOI'O OTCTaAaMBAHUWA U 3allIUTHL cBOer
MO3UIMH 10 TOMY WJIM HMHOMY BOINpOCYy Ha 0a3e HHOCTPAHHOTO S3bIKa C MOCIEAYIOIIUM
IPUMEHEHUEM ITUX HaBBIKOB B KU3HU U MPOPECCUOHATBHON AESITEIbHOCTH.

[Ipu ananuze TOro WM MHOTO 3asBIEHUS (YTBEPXKACHHUS) LIETECOOOPA3HO PACCMOTPEThH
BCIO CJIO’)KHOCTB €T0 CTPYKTYPHO-CMBICIIOBOTO TIOCTPOCHHUSI.

CornacHo OOIIENPHUHSITHIM B3TJsAaM, 0OOCHOBAHHOE 3asBJICHHE TPEOyeT HAIMUYUS TpeX
3JIEMEHTOB: YTBEPKACHUSI, OCHOBAHUN (WJIM JIaHHBIX) M BBIBOJOB. IIpu HamucaHuM 3cce Takxke
MO>KHO UCTIOJIB30BaTh HEKOTOPBIE OTOBOPKH, MIIM UCKITFOUEHUS. OOBIYHO OTOBOPKH (MCKITFOUEHHS)
YCUIIMBAIOT 3asBJICHUE aBTOPa B HECKOJBKUX acmekTaXx. OHM CHIDKAIOT YPOBEHb TPeOyeMbIX
JI0Ka3aTebCTB, TPEACTABISIOT aBTOpa 0OoJiee OTKPBITHIM W HAJACKHBIM M, CJICOBATEIBHO,
MIO3BOJISFIOT aBTOPY OTBECTH OT Ce0sI KPUTHKY €IIIe JIO TOTO, KaK OHA TOSIBJISICTCS.

Cnenyer Takke He 3a0bIBaTh O HEOOXOJHMMOCTH HCHOJb30BaTh HCTOPUYECKUN U
COHHaHBHblﬁ KOHTCKCT, @ HC IIPOCTO OrpaHUYIMUBATLCS 06CY)KI[CHI/ICM HpO6J’ICMLI B KOHTCKCTHOM
BaKyyMe.

BI)IBOI[I)I AOJDKHBI  COACPIKATE HECKOJIBKO HpeI[JIO)KeHI/II\/JI, B KOTOPBIX H€O6XOILI/IMO
MIOBTOPUTH CBOIO TOYKY 3PCHHUS U CYMMHPOBAThH IIPUBEACHHBIC BAMH apTyMECHTHI.
Ananumuueckoe 3cce

AnanuTtHueckoe 3cce — OPMHUPOBAHUE U U3JI0KEHNE B MUCbMEHHON PEeYM TOUYKH 3pEHUs
Ha apryMEHTUPOBAHHOE BbICKa3bIBaHUE.

3ajada 3aKIHOYAaeTCsl B HAIMCAHMM HEOOJIBIIOrO AHAJIMTUYECKOIO 3¢Ce, B KOTOPOM
IIPEACTABIICHO OIIPENEICEHHOE aBTOPCKOE YTBEPKIACHUE, IIOJAKPEINIEHHOE HEKOTOPBIMU JJOBOIAMHU
WIN J10Ka3aTeIbCTBAMU. 3aJadeil MarucTpoB SIBISETCA aHAIM3 JIOTMYECKOM 0OOCHOBAaHHOCTHU
YTBEPXKICHMS aBTOPA IIyTeM KPUTHUYECKOTO HCCIEHOBAHUSA JIMHUU PACCYXKIEHUS aBTOpa H
UCIIOJIb30BAaHUSl UM Jl0Ka3zaTenbCcTB. [l mpoBeneHus JaHHOM paboThl HEOOXOIHMMO OYEHb
BHUMATEJIBHO IPOYMUTATh IpeIjlaraéMoe apryMEHTHUPOBAaHHOE yTBepxkiacHUE. Bo Bpems
BTOPUYHOIO MPOYTEHHS] BO3MOXKHO CJielaTh HEOOXOAUMbIE TTOMETKU IO MOBOAY T€X BOIIPOCOB,
KOTOpbIE KaXXyTCSl HEJOCTAaTOYHO apryMEHTHPOBAHHBIMU. Maructp AOJDKEH YIENIUTh 0co0oe
BHUMAHHE CJIETYIOIUM MOMEHTAM:

1) YTO UMEHHO IIPEICTABIICHO B KAUECTBE ApI'yMEHTUPOBAHHOIO 10KA3aTENIbCTBA;



2) KaKOM M3 3TOr0 JAEJNAETCS BBIBOJ,

3) YTO U3 NPHUBEIECHHOIO J10Ka3aTeIbCTBA MPEICTABICHO 0€3 J0Ka3aTeNnbCTB WIN CO
cJ1abbIMH J10Ka3aTeIbCTBAMU;
4) YTO HE MPECTABIICHO B JAHHOM YTBEP>KICHUH, HO HEN30€KHO CIIEeTyeT U3 HEro.

Maructp Takke IOKEH YEeTKO NPECTaBNIATh ceOe JIMHUI0O CBOETO PACCYXKICHUS H
JI0Ka3aTeNbCTBA, TO €CTh NPEACTABISATh c€0e MOIIAaroBoe pa3BUTHE MBICIUTEIBLHOTO Ipolecca 1
JIOTHYECKYI0 00OOCHOBAHHOCTH CIIEJCTBHS KaXKI0TO MOCIEAYIOIETO [ara u3 MpeabLayIiero.

B pabote Hag naHHBIM 3a1aHUEM HEOOXOMMO TOMHUTH, YTO UMEHHO MarucTp He JOHKEH
nenath. OOyyaromerocsi He MPOCSAT BBIpaKaTh CBOE MHEHHE MO MOBOAY TOTO, UCTUHHBI HIIU
JIOKHBI JTOBOJBI MU JOKAa3aTEIbCTBA, MPEICTABICHHBIE B HCXOJHOM YTBEPKIECHHH; CTYyJIECHTa
IPOCAT MPOAHAIU3UPOBATH, IMPABOMEPHBI JIM BBIBOJBI, HW3BJIEYEHHBIE aBTOPOM MCXOJHOIO
YTBEPKJICHHSI U3 €r0 COOCTBEHHBIX [TOBOJOB M JOKA3aTENbCTB. Maructp Takke HE MPOCST
COIVIAIIATBCS WM HE COrJIAlAThCs C IMO3UMLUMEW aBTOpa apryMEHTHPOBAHHOIO YTBEPXKICHUS,
CTYAEHT JOJKEH MPOKOMMEHTHUPOBATH JIOTUYHOCTh PAa3BEPTHIBAHUS MBICIMTEIBHOTO TMpolecca,
MPEJICTABICHHOTO B UCXOAHOM yTBepkaAeHUU. OOyJaroImuics He T0JKEH BhIPAkKaTh CBOIO TOUKY
3peHHsI TI0 TOBOJY VYTBEPXKICHMS; OH JIOJDKEH OIICHUTh JIOTMUECKYI0 OOOCHOBAHHOCTH
IIPUBEICHHOTO YTBEPKAEHUS U TEM CaMbIM IIPOAEMOHCTPUPOBATH CBOE KPUTUUYECKOE MBILLJICHHUE,
MEPUENTUBHBIE BO3MOXHOCTH TMPU TOHMMAHWUU MHCBMEHHOIO TEKCTa, a TaKKe HaBbIKU
AQHAJIUTUYECKOTO MUChMa, KOTOPbIE CUYMTAIOTCS OYEHb BaXKHBIMU JIJIs1 BbITyCKHUKa BY 3a.

Pecdbepam

Pedepar — 3T0 ncbMeHHast aHAIUTHYECKask padoTa 10 OJJHOMY U3 aKTyaJbHBIX BOIPOCOB
TEOPUH WIN MPAKTUKH KyJIbTYpbl 1 HCTOPUU POJHON CTPaHbl MM CTPaHbI/PETMOHA U3y4aeMOro
SI3pIKA WJIM TI0 OJTHOM W3 MpoOIieM, CBSA3aHHBIX ¢ OyayIiei npodeccuoHAIbHON NeaTeTbHOCTHIO
oOyyaromerocs.

Pedpepar — sTo 00o0OmIEHHast 3amuch WAeH (KOHLENIMHA, TOYEK 3pPEHHsI) Ha OCHOBE
CaMOCTOSITEJIBHOTO aHalli3a CTYJEHTOM pa3jIM4YHbIX WIM PEKOMEHIOBAHHBIX HCTOYHUKOB U
IPEJJI0AKEHNE aBTOPCKUX (OPUTHHAIBHBIX ) BHIBOJIOB.

UTOoOBI M3JI0KUTH CBOE COOCTBEHHOE MHEHHE IO ONpeNeNIeHHOHN mpobieMe, TpeOyeTcs:
BO-TIEPBBIX, XOPOIIO 3HAaTh MaTepuall, U, BO-BTOPBIX, OBITh TOTOBBIM YMEJIO IepelaTh €ro
coJiepaHue B MUCbMEHHOM (opMe, ClIeNaTh JIOTHYHbIE BHIBOIBI.

Pedepats! yamie muuyT 1o npeaMeTHON JUCIUTUIMHE.

Pedepar MokeT OBbITH NOATOTOBJIEH IO 33JaHHOW TEeME Ha OCHOBE HECKOJIBKHX
UCTOYHUKOB: MOHOTpa(pUUeCKOW JHUTEpaTyphbl, HAy4YHBIX CTaTei, y4eOHOH U CIpaBOYHOU
autepatypel. B pedepare momKHBI NPUCYTCTBOBAaTh XapaKTEPHbIE ITOMCKOBBIE IPHU3HAKH:
PacKpbITHE COJIEPKAHU OCHOBHBIX KOHLIETIIUH, IUTHPOBAHNE MHEHUI HEKOTOPBIX CHEIIATHCTOB
[0 JaHHOW mHpoOjeMe, TEKCTOBbIE JOMOJHEHUS B CHOCKAaX WM O(QOpPMIIEHHE CIEIHAIbHOIO
MHOS3BIYHOTO CJIOBapss B TMpwioXeHMH u T.1. I[lpm Hanwcanuum Tekcta pedepara
JOKYMEHTHPOBAaHHbIE ()PAarMEHTHI COITPOBOKAAIOTCS JIOTHIECKMMHU aBTOPCKUMHU CBSI3KAMHU.

Maructpy npenocTaBisieTcsi IpaBo CaMOCTOSTENILHO BHIOpATh TeMy pedepaTa U3 CIIHCKa,
PEKOMEHJ0BAaHHOIO B pabodel mporpaMMe AUCUUIUIMHBL. [Ipy 3TOM IpH OnpeneneHuu TeMBI
YUUTBIBACTCS €€ aKTyaJIbHOCTh, Hay4yHasi pa3pab0TaHHOCTh, HAJTMUUE 0a3bl HCTOUHUKOB, a TAKXKe
OMNBIT MPAKTUYECKON AEATEIIbHOCTH, HauyalbHble 3HAHMUSA CTyJEHTa M €ro JMYHBbIA HHTEpecC K
BeIOOpY npoOiemsbl. [locie BeIOOpa TeMBI COCTABISAETCS CHMCOK M3/1aHHOU MO TeMe (mpobieme)
JUTEPATYPBl, OITyOIMKOBAHHBIX CTATEH, HEOOXOIUMBIX CIIPABOYHBIX HCTOUHHKOB.

[Tnan pedepara uMeeT BHyTpEHHEE €IMHCTBO, CTPOTYIO JIOTHKY M3JI0’KEHHSI, CMBICIIOBYIO
3aBEPIICHHOCTh pacKpbiBaeMoi mpoOiembl (Tembl). Pedepar coctont m3 KpaTkoro BBEIICHUS,
JIBYX-TpEX IMyHKTOB OCHOBHOM YacCTH, 3aKJIIOUEHHUS U CIIMCKA MCIIOIb30BAaHHBIX UCTOYHHKOB. Bo
BBegeHNH (1—1,5 cTpaHMIIBl) pacKphIBACTCS aKTyalbHOCTh TeMbI (IIPOOIEMBI), COTIOCTABIISIOTCS
OCHOBHBIE TOUKH 3pEHHsI, TOKA3bIBAIOTCS 1IeJb U 33/1a4M IPOM3BOAUMOro B pedepaTe aHanuza. B
OCHOBHOH 4acTh (pOpPMYyJIMPYIOTCS KITFOYEBHIC MOHATHUS U TOJIOKEHUS, BBITEKAIONINE M3 aHAIN3a
TEOPETUYECKHX MCTOYHHKOB (TOYEK 3pEHMs, MOJENeH, KOHLEMIMI), JTOKYMEHTAJIbHBIX
WUCTOYHUKOB W MAaTEepPHaJiOB TMPAKTHKH, SKCIEPTHBIX OIEHOK I10 BOIPOCAM HCCIETyEeMOM
npoOJIeMBbl, a TaK)Ke Pe3yJIbTaTOB HYMIMPHUECKUX uccienoBanuil. [Ipu Hanucanuu pedepara (kak
1 OCTQJIbHBIX MUCbMEHHBIX paboT) 00s13aTEIbHO HAIMYUE CChUIOK (CHOCOK) Ha MCMOJIb30BaHHbIE



ucrouHuku. Ilpudyem Tpebyercsi BbIAEPKHMBATH E€AMHOOOpA3We CCHUIOK (CHOCOK) TpHU
0hOpMIICHUH.

Pedepar HOCHUT HCCIEIOBAaTEIbCKUI XapakTep, COAEPKUT pPE3yibTaThl TBOPUYECKOTO
noucka cryaeHra. B 3akmioueHun (1-2 cTpaHMibl) MOABOISATCS TJIaBHBIE MTOTM aBTOPCKOIO
UCCIIEIOBAaHUS. B COOTBETCTBMM C BBIIBUHYTOM IL€JIbI0 M 3agadyaMu pedepaTa, AenaroTcs
000011IeHHBIE BLIBOJIBI.

O0mBem pedepata, Kak MpaBUIIO, HE JOJDKEH NMpeBbIIaTh 15-20 cTpaHUI] MAITMHONHCHOTO
(KOMIIBIOTEPHOTO) TEKCTa Mpu TpedyeMoM uHTepBaiie. Pegepar umeer TutynbHbIN aucT. [locne
TUTYJIBHOTO JIUCTa TMedaraercs IutaH pedepara. Kaxnelid paszmen pedepaTa HadMHAETCs C
HazBaHus. OdopmisieTcs: crpaBoYHO-OMOIMOrpaguueckoe OmucaHue JIUTepaTypbl U JIPYrHX
VCTOYHHUKOB.

AnHomauus
AHHOTaIUA — 3TO KpaTKas crpaBka 00 MCTOYHWKE MH(OPMAIMHU C TOYKH 3PEHHUS €ro
teMaTuku. OCHOBHOE Ha3HAYEHHWE AaHHOTAIIMM — IIOMOYbh COPHEHTHPOBATHCS 110 ITOBOY

1esnecoo0pa3HocTU OoJiee 1€TalbHOIO 3HAKOMCTBA C JAHHBIM MaTepHaioM. AHHOTHPOBAHUE 1a€T
BO3MOXHOCTbh COBEPILEHCTBOBaTh PabOTy HaJl TEKCTaMM, oOecredrnBaeT o0yueHHE pa3IMuHbIM
BHJIaM PEYEBOU EATEIBHOCTH.

Paznuuaror cnpaBouyHYyO, ONUCATEIbHYIO, PEKOMEHIaTeNbHY 0 aHHOTalMu. CripaBo4Has
aHHOTAlUs COJNEPKUT Oubnuorpaduyeckue CBEIACHUS W TEMY HCTOYHMKA; OMHUCATENIbHas
aHHOTAllMsA BKJIIOYACT KpaTyaillliee U3J10XKEHUE COJIEp’KaHWsl WIM BbIBOJIOB HCTOYHHUKA;
peKOMeHAaTeNbHasl — yKa3bIBAET, HA KAKOW KPYT YUTaTelIel pacCYUTaH UCTOYHUK MHPOPMALIUH.
O06bem anHOTaMK — OT 3-4 110 10 TpeIoKeHHIA.

Cmamus
1. Haiinute, chopmynupyiite u 000CHYyHTE TEMy CBOCH OyayIiei cTaTbu.
2. TlpoBeauTe WCCIENOBATEIbCKYIO paboTy 1o naHHOW Teme. [lomb3yliTech HaaeKHBIMHU
VCTOYHUKAMHU.
CocraBbTe (MMCHMEHHO) TIJIaH CTaThH.
Hanumure 0CHOBHYIO 4acTb.
Hanumure BCTymieHne U 3aKII04YeHUE.
Hanumure aHHOTalMIO 1 KIIIOYEBBIE CI0BA HA aHTJIMICKOM U PYCCKOM SI3bIKaX.
Odopmute IpaBUILHO UCTOUHUKH.
[IpoBepbTe TeKCT HAa OTCYTCTBUE Opdhorpaduyecknx, rpaMMaTHYECKUX, MMyHKTYAI[HOHHBIX
OIINOOK.
9. CpnaiiTe cTaThlo NPENOJABATENIO HA IIPOBEPKY.
10. OTBeThTE HA BOMPOCH M 3aMEUaHUs MPENofaBaTeIs MO COACPKAHHIO U (opMe CBOCH
HAy4YHOU CTaThHU.

PN kW

9.3. Huvte mamepuaot

Memoouueckue YKA3aHus no opeanuzayuu u I’ZpOGé@@HulO npakmuiyecKkux 3AHAMULL

[IpakTueckue 3aHATHS OUCIHUIUIMHBI «AKaJeMHU4YecKoe NMHUCbMO (HA AHIVIHICKOM
sI3bIKe)» HampaBlieHbl Ha (JOPMHUPOBAHWE W PA3BUTHE y CTYACHTOB MPAKTHYECKHUX SI3BIKOBBIX
yMEHUH U HaBBIKOB, KOMMYHHUKAaTUBHOH KOMIIETEHTHOCTH, a TaKXe ITOHUMAaHHSI
po(heCCHOHANIBHBIX COCTABJISAIONINX 00pa30BaTEILHOTO MPoIIecca.

[IpakTrueckue 3aHATUS B UX PA3IMYHBIX BUIAX SBISIOTCS €MKOW YacThIO aKaIeMUYECKON
Harpy3ku. CTpyKTypa TpakKTHUYECKUX 3aHITHA, B OCHOBHOM, OJIMHAKOBA: BCTYIUICHHE
npernojiaBarenisa, paboTra CTYJACHTOB 110 3aJlaHUsSIM TMperojaBaTeis, KoTopas Tpedyer
JIOTIOTHUTEIBHBIX Pa3bsCHEHUH, COOCTBEHHO TpaKTHUYeCKas dYacTh, BKIIOUaromas pa30oop
SI3BIKOBBIX CHUTYaIlMii, padoTy C TEKCTOM (UTEHHE, MEpPEeBOJl, OTBETHI HA BOIPOCHI, TMEPECKa3,
oOcyxaeHue, pedepupoBaHie, aHHOTUPOBAHKUE TEKCTA, U T.1.).



Hcnonb30BaHne r'yMaHUTapHBIX TEXHOJIOTMH B paMKax ayJUTOPHBIX PAKTUYECKUX 3aHIATHH
MO3BOJISIET pelaTh pa3jINYHbIE 3aJ1a4d, MPUOPUTETHBIMU CpPEOU KOTOPBIX SIBIIAIOTCSA 3a7a4d
Pa3BUTHSI KPUTHUECKOTO MBILIUIEHUS, UHPOPMAIIMOHHON 1 KOMMYHUKAaTUBHOM KyJIbTYPBI.

OObyyaronuecs TOJKHBI BCET/1a BUJIETh BEAYLIYIO HJIEI0 Kypca U MoTuBanuu. Llens 3anaruit
JIOJDKHA OBITH MOHATHA HE TOJBKO NMPEMNoAaBaTeNio, HO U CTYJEHTaM. DTO NpuAaeT y4yeOHOM
paboTe akKTyallbHOCTb, YTBEP)KIAeT HEOOXOAMMOCTh OBJIAJICHUSI OIBITOM HCIIOJIb30BAHUS
MHOCTPAHHOTO SI3bIKa B MPO(ECCUOHATBLHOMN IeATEIbHOCTH, CBA3BIBAET €€ C MPAKTUKOM JKU3HU.

K mnpakrtuueckomy 3aHATHIO, KaK U K JAPYTUM MeETOJaM OOyYeHHMsl, NPEeAbABISIOTCS
TpeOOBaHUS HAYYHOCTH, TOCTYITHOCTH, €AUHCTBA (OPMBI U cosepkanus. [IpakTnueckue 3aHATHS
JTOJIKHBI BBITIOJIHSTH HE TOJIBKO YUEOHYI0, HO U TIO3HABATENIbHYIO U BOCIIUTATENbHYIO (DYHKIIUH.

Ilooecomoska npenodaeameﬂ}l K npoeeOeHuio npakmu4yecKkoco 3aHAiamus.

[TonroroBka mnpenojaBaTenss K NPOBEACHUIO MPAKTHUECKOIO 3aHATHUS HayMHAeTcs C
U3yUeHHUs] METOAMYECKOW JOKyMeHTauuu (paboueil mporpamMmsbl, COIEpKAHUS KOMIUIEKTa
maTtepuaioB). Ha ocHoBe wu3yueHuss HMCXOIHOM JOKYMEHTAalMd Yy TMpenojaBaTens IOHKHO
CJIO’KUTHCS TIPEJICTABIICHUE O LIEJAX U 331a4aX MPAaKTHUYECKOTO 3aHIATUS U O TOM 00beMe paboThl,
KOTOPBIN JTOJDKEH BBIMOJIHUTH KXKIBIN 0Oyuaromuiics. Jlamee MOXHO IPUCTYIIUTh K pa3paboTKe
COJIEp’KaHUs IPAKTUYECKOIO 3aHATHUS.

BaxknelmuM 31€MEHTOM MPAaKTUYECKOTO 3aHATHS  sBisieTcs ydeOHas 3ajada
(lexcuueckasi, rpamMmaruyeckas npobiema), mnpejiaraemas [y pemieHus. Ilpenogasarens,
noxoupas Marepuan JJis MPaKTUUYECKOrO 3aHSTHS, JOJKEH BCSKUN pa3 SICHO IPEACTaBIsATh
JUJIAKTUYECKYIO 11e7b: (POPMHUPOBAHUE KAKUX HABBIKOB M YMEHHH NMPUMEHUTEIBHO K KaxJIOH
3a/laye yCTaHOBUTh, KAKMX YCUJIMI OT 00y4aroumxcs oHa noTpedyer, B 4UeM JOJHKHO IPOSBUTHCS
TBOPYECTBO MAaruCTPOB MPU PEIIECHUH JAaHHOW 3a1a4H.

[IpenogaBaTenp OJKEH NPOBOAMTH 3aHSATHE TakK, YTOOBl HAa BCEM €ro MpPOTSKEHUH
CTYACHTHI OBLIN 3aHATHl HAIPSHKEHHON TBOPUECKOM pabOTON, MOMCKAMU MTPABUIIBHBIX M TOYHBIX
pelIeHnid, 4ToObl Ka)KJbli MOJYyYn BO3MOXHOCTh PAaCKpBIThCS, MPOSBUTH CBOM CIIOCOOHOCTH.
[TosTOMy NpH MIaHUPOBAHUM 3aHATHUS U pa3pabOTKe MHIMBUAYAIBHBIX 3a/1aHUH MTPETo1aBaTelto
BaXHO YYWUTHIBaTh MOJTOTOBKY M HHTEpEChl Kaxaoro cryiaeHTa. [lemaror B 3Tom ciydae
BBICTYNa€T B POJIM KOHCYJIbTAHTa, CIIOCOOHOIO BOBpEMs OKa3aTb HEOOXOAMMYIO TMOMOIIb, HE
MOJIAaBJISIsl CAMOCTOSITENIbHOCTH M MHUIIMATUBBI 00yUYaroIerocs.

PekoMenayercss BHauaje 1aBaTh CTyAECHTaM TaKHE 3aJaHMs, KOTOPHIE pacCUMTaHbl Ha
PETPOYKTHBHYIO IESTETLHOCTD, TPEOYIOIIYIO IPOCTOTO BOCIIPOU3BEICHHUS CIIOCOOOB SI3bIKOBOTO
Marepuana. Takue 3a7ayd  MOMOTAalOT  KOHTPOJUPOBATh NPAaBUIBHOCTh OHUMaHUS
0o0y4armuMHUCs M3Y4EHHOIO MaTepuaja. 3aTeM CoJep)KaHue yuyeOHBIX 3a7au yCIIOKHSIETCH.
[Ipennararotcs 3aaauu, pacCYUTaHHBIE HA TPEOOPA30BATENBHYIO U MPOTYKTUBHYIO €S TENBHOCTD.

BricTpanBas cuctemy 3aiad MOCTENEHHO BO3PAcTaOIIEH CII0KHOCTH, NMPENoJaBaTeNlb
noOuBaeTcs rI1yOOKOTo YCBOEHUS MarucTpamu MHOSI3BIYHOTO Marepuana.

Memooduueckue ykazanus 018 00y4arOUuxcsi N0 0C80EHUI0 OUCYUNTIUHBL

OcHoBHOM enuHMILIEH 00ydeHus sABIseTCs Y4eOHbIN TeKCT. TeKcT — He mpocTo Habop CIIOB.
OH co3man Ay onucanus (pakTa, sBJICHH, TOHATHS, CBOWCTBA, ACUCTBUA U T.I. KaKbIil TEKCT,
OIMCBIBASA YTO-TO, JA€T HaM MH(POPMAIIMIO, U YACTH 3TOM MH(DOPMAIIUK CBSA3aHBI IPYT C APYTOM
€IMHOM JIOTUKOW, €IMHBIM CMBICIIOM. BUABI TEKCTOB: HAyYHO-TIOMYJISIPHBINA, HAYYHO-YUCOHBIMH,
Hay4HBIH, MPOGUIBHO-OPUEHTUPOBAHHBIN, OOIIECTBEHHO-TOTUTUYECKHIH, PEKJIaMHBIHN U Ap.

Hcnonb30BaHWE T'yMaHUTapHBIX TEXHOJIOTMM B paMKaxX ayJIUTOPHBIX IPAKTUYECKHX
3aHATUNA TO3BOJISET pEIlaTh pPa3jINYHbIE 3a/]ayd, IPUOPUTETHBIMHU CPEIU KOTOPBIX SBISIOTCS
3a/la4¥l pa3BUTHS KPUTUUECKOT'O MBIIUICHUS, UHHOPMALIMOHHON 1 KOMMYHUKAaTUBHOM KYJIbTYPBI.
JlnanoroBoe ryMaHHUCTHYECKOE OOIIEHHE MO3BOJSIET JOCTHYb CaMOPACKPBITUS COOECETHHKOB,
CO3/1a€T YCJIOBHUSI Ul UX AYXOBHOro odoraienus. O1HaKo BOCIIPUSATHE U YCBOEHHE HH(OpMaLuu
3aBUCUT HE TOJIBKO OT MHJIUBUAYAIbHOCTH, HO U OIPEEIISETCS BIUSHUEM Kpyra OOIIeHuUs, B TOM
yuclie B yueOHbIX rpymnmnax. B mpoiecce oOmeHnss MarucTpsl nepeatoT ApYyr APYTy HE TOJIBKO
SKCIUIMIIUTHO BBIPAKEHHYIO HH(OPMAIUIO, HO MU HEKHE KOHHOTAI[MOHHBIE CMBICIBI, HEKYIO
JOTIOJIHUTENbHYI0 HH(OpManMio, MEepelalollyl0  pa3juyHble OTTEHKH cMbicia. PeueBas
NeSITebHOCTD MTPH YCBOGHUH HHOCTPAHHOTO S13bIKA TIOMOTAeT MarucTpy OLEHUBATH Ce0sl C TOUKH



3peHusi MapTHEPOB IO OOIIEHUIO, T.. OICHUBATh MPABWIBHOCTH W SICHOCTh pEYM s
OKpYKaroIIMX, YTO, B KOHEYHOM CUETE, CIIOCOOCTBYET OCO3HAHUIO COOCTBEHHOI MBICIIH.

Hanpaenenus camocmosmenvrou pabomul cmyo0eHmos

KonTponp kadecTBa €aMOCTOSITENBHOM pPabOTBI MaruCTPAHTOB  OCYIIECTBIISICTCS
npenoaaBaTensaMu Kadeapsl Mo CIeTyONIMM HaMTPABICHUSM.

1. TpamummonHass QopMma: BBITIOJHIEMbIE BO BHEAYJUTOPHOE BpEMS JIEKCHUKO-
rpaMMaTHYeCKUe YMPaKHEHUs, KOTOPhIE MOTYT OBITh Pa3HOOOpPA3HOrO TUIA — YIPaKHEHUs Ha
MPOBEPKY MOHMUMAHUSI TEPMUHOJIOTHIECKOM JICKCUKH, Ha YIIOTpeOeHne rpaMMaTHIeCKux hopwm,
XapaKTEePHBIX AJIA MOAbI3bIKA CIIEIUATIBHOCTH U T.11.

2. Pabouas TeTpanap: Bce TUIBI YHOPaKHEHUH Ha MPOBEPKY MOHUMAHMS COAEPIKAHUS
NPONACHHOrO y4eOHOTro MaTepuana MO CHEIUAIbHOCTH. 3HAYMTENbHAs 4acTh 3aJaHUil 311ech
CBS3aHA C YNOTpeOJCHHEM TEPMHUHOJOTMUECKOW JIEKCMKH ¥ BOCCO3/IaHHEM CUTYyaIlui
npoheCcCHOHATBHOM HAMIPABICHHOCTH.

3. CamocrosiTepHas padoTa Kak pe3yJbTaT HCIOJIb30BAaHUS TEXHUYECKUX CPEJCTB
oOyuenuss (TCO). [Jlns pa3BuUTHS TPOAYKTHBHBIX TNHCHMEHHBIX HAaBBIKOB MPOWUICHHBIN
(YBUACHHBINA M YCJBIIIIAHHBIA B MPOIECCe ayIUPOBAHUS WU MPOCMOTPA BUACOPSIA) HA YPOKE
MaTepuan 3aKperuisieTcsi B MPOILECCE BBINOIHEHUS YNPAXXKHEHUHM HA TEPMHUHOJIOTMYECKUN
nocie0BaTeNbHbI/ pedepaTUBHBIM IEepeBOJ], 3aJaHU B BHJAE AHAIUTUYECKOTO 3CCE Ha
ONPEJIETICHHYIO TEMY C UCIOJIb30BAaHUEM MPUCYIIHNX MOIBSA3BIKY CHEIUAIBHOCTU JIGKCUUECKUX U
rpaMMaTHYECKUX OCOOCHHOCTEH U COAEPKATEIbHBIX CTPYKTYP.

4. MynbTUMEIUITHBIE MOJIYJbHBIE (OPMBI CaMOCTOSATENbHON paboThl. Ilpu co3manum
YIOpaKHEHHH Ha oOydeHue pedepUpOBaHHIO W AHHOTHPOBAHHUIO CIICHTEKCTA IPENOAaBaTeNIN
HCXOJIAT U3 OCHOBHBIX MOJIOKEHUM JIMHTBUCTHKHU TEKCTA, COIIACHO KOTOPOM TEKCT MPEICTaBIsET
co00Ol  «ImpoM3BEEHHE PEYETBOPUECKOTO Tpolecca, o0namarmIiee  3aBepIICHHOCTHIO,
O0OBEKTUBUPOBAHHOE B BHUJE TMHCHBMEHHOTO JOKYMEHTa, JIMTEpaTypHO OO0paboTaHHOE B
COOTBETCTBUU C THUIIOM 3TOTO IOKYMEHTA, TPOU3BEICHUE, COCTOSAIIEE U3 Ha3BaHUsI (3ar0JIOBKA) U
psaga ocoObix enuHUI] (cBepX(pa3oBBIX €IWHCTB), OOBEAWHEHHBIX pPAa3HBIMU THUIIAMHU
JIEKCUYECKOM, PaMMaTUYECKOM, JIOTUYECKOM, CTUIMCTUYECKON CBSA3U, UMEIOIIEE ONPEICICHHYIO
[EJICHAIIPABICHHOCTh U MparMaTU4eckyro ycraHoBKy» [[amemepun M.P. TekcT kak 0OBEKT
JUHTBUCTHYECKOTO HccienoBanus. - M., 1981].

YpaxkHeHust Ha 00y4deHue peheprupoBaHUIO K AHHOTUPOBAHUIO CBSI3aHBI C 0COOBIM BHJIOM
aHaJM3a TEKCTa, €ro CTPYKTYPbl, MEXaHW3Ma U TUTIOB CBSI3HM B TEKCTE, OTHOIIEHUN MEXK Ty YacTsIMU
TEKCTa, U T.Il. DTO 3a/1aHus Ha: pa30UBKY TekcTa Ha cBepx(pazoBrie eauHcTBa (CDE); Brigenenue
(dhopmanbHBIX cpeaCcTB cBsi3u Mexkay oTaenbHbIMU COE; BeisiBienne B COE u B TEKCTE KIIFOUEBBIX
CJIOB U MPEMJIOKEHUH, HECYIIUX OCHOBHYIO CMBICIIOBYIO Harpy3Ky; ONpeAesIeHHe COOTHOUIEHUS
mexay COE mo crenenn 6J1M30CTH K OCHOBHOH Hee WIIM 10 Tpajaliu oT 0oJiee o0Iei uaen K
OoJsee yacTHOI; ycTaHnoBieHue uepapxuu mexxy COE Bo BpeMeHu 1 IpOoCTpaHCTBE; COKpallleHHe
C®E 10 ogHOTO NpEIoKEeHHsI; COCTABJICHHE TIJIaHA MJIM TE3UCOB TEKCTA; U T.1.

Ananuz xauecmea camocmosImebHoll pa6ombl cmydeHmoe

OrpomHy!0 pojib B MOBBIIIEHUH Kau€CTBAa CAMOCTOSTEIbHOW pabOThl MAaruCTPAaHTOB IMPHU
U3yUYEHHH S3bIKa CIEIUATBLHOCTH U NP paboTe ¢ OpUTMHAIBHBIMU TEKCTaMH MTPO(eCCHOHATLHON
HANpaBJICHHOCTH UTPaeT HHHOPMATHBHOCTh MaTepHalia 1 MOTHBALIHSI.

Ocobast poiib B OBBIILIEHUH Kauy€CTBA CAMOCTOSTENbHOM pabOThl CTYACHTOB MPUHAUICKHUT
UCIIOJIb30BAHUIO HOBBIX KOMIIBIOTEPHBIX TEXHOJOTMi. DTO MO3BOJSET HE TOJIBKO Ha Ooiee
KayeCTBEHHOM ypOBHE OpraHM30BbIBaTb pabOTy B  ayAUTOPUM, HO U  IOBBICUTH
3aMHTEPECOBAHHOCTH 00yYaeMBbIX B IPABHILHOM BBITIOJTHEHUH 33JaHUI BO BHEAY IUTOPHOE BPEMS
0€3 HEeNmoCPEeICTBEHHOT0 Y4acTHsl ITPETo1aBaTes.

[lytem ncnonb30BaHus IpUe€Ma UHTEPAKTUBHOTO OOYUYEHHs MPENOJaBaTEeNIN BEIOUPAIOT T
METOAMYECKHE MPUEMBl, KOTOpbIE  CIIOCOOCTBYIOT HOTPY)KEHUI0 B HHOS3BIYHYIO
uHpopmannonnyro  cpeay. IIpemogaBarens  MMeeT  BO3MOXHOCTh  OCYIIECTBISTDH
UHIMBUAYQIbHBIH KOHTPOJIb, a IO Mepe HeoOXOIMMOCTH JlaBaTh JIONOJIHUTEIbHbIE
WHIMBUAYyalbHBIE 3aJlaHus CTyIeHTaM (IIpH OOHApYKEHUHU Y IIOCJIEIHUX IMPOOENIOB B TOH MIIH



MHON 00JacTu A3bIKa) U AK€ OKa3bIBaTh MOMOIIb B XOJI€ BBINOJIHEHUS paboT, MPOBEPATh UX
Ka4eCcTBO U MPaBUIIBHOCTbD, €CJIM MaruCTPhI CBS3BIBAIOTCS C MpernoaaBaTenem no MHrepHery.

Takum 00pazom, MyJIbTUMEINIHBIE TEXHUUECKUE CPEJICTBA 00ECIIEUNBAIOT KOMIUIEKCHOE
HCIIOJIb30BAaHUE KOMIIBIOTEPHBIX MOPTAJIOB KAaK MPH BBITOJIHEHUN TPAJULIUOHHBIX YIPAKHEHHM,
TaKk ¥ Npu paboTe ¢ BUIACO W ayJuo MHQOpMaluell, BBHIIOIHEHUH BCEBO3MOXKHBIX TECTOB Ha
MIPOBEPKY NOHUMAHMS U TBOPYECKUX 3aTaHUM.

[IpuMeHeHrE HOBBIX IIPOTPECCHUBHBIX METOAOB U TEXHOJIOTMM B KOHTPOJE KadecTBa
0o0y4eHHsl TMOBBIIIAET 3MOIMOHAJIBHO-UYYBCTBEHHOE BO3JCHCTBHE M MOOWIM3YET TBOPYECKUM
noteHnuan oOydaembiX. CTyJeHTBI MOTYT OOMEHMBAThCs HWHpOpMalMed U TOIy4aTh
HE0OXO0IMMBbIE CBEICHMS U3 MOJIEPKUBAIOLIEH MPOrpaMMBbl JIsl CAMOCTOSITENbHBIX 3aJJaHuH, U3
caitoB lHTepHeT.

[Ipu mpoBeneHHH CaMOCTOSITENbHOM pPadOTHl € HCMOIb30BaHHMEM WHGOPMALMOHHBIX U
KOMMYHMKAI[UOHHBIX TEXHOJOTUN peaqu3yeTcs TBOPYECKUH IOTEHIMAI IMpenojaBareis, U
OCYLIECTBIISIIOTCS HAa NPAKTHKE KOHUENIMH U HJeH OOydYeHHs, COOTBETCTBYIOUIME HOBBIM
TEXHUYECKUM YCJOBUSAM.  YIPaXHEHUS A CaMOCTOSTEIbHOM paboThl AAI0T AajibHeiiiee
pa3BUTHE JIMHIBUCTUYECKOM, COLIMOJMHIBUCTUYECKOW, IUCKYPCUBHOM H CTPAaTErH4eCcKOi
KOMIIETCHLIUSM.

[Ipu oneHUBaHUU CAaMOCTOSITETLHOM PabOThl yUNUTHIBAIOTCS:
— CTEINEHb PACKPBITUS COAEPKAHUSA MaTepUaa;
— CTEIEHb OBJIA/ICHUS PONJECHHBIM JIEKCUKO-TPAMMAaTHYECKUM MaTEPHAIIOM;
— W3JI0KEHHE Marepuana (FpaMOTHOCTb pEYH, TOYHOCTb MCIIOJIB30BAHMSI U JIOTMYECKas
IIOCJIEIOBATEIbHOCTD U3JI0KEHHSI MaTEPHAIIa;
— c(hopMHUPOBAHHOCTH U YCTOMYMBOCTH MCIIOJIb3yEMbIX YMEHUI U HABBIKOB.

[Tpu oneHMBaHUM 3cce, COUMHEHUH, JOKIAA0B, peepaToB YUUTHIBACTCS:
— MOJIHOTA BBINOJIHEHHOM paboThl;

— 000CHOBaHHOCTb COJIEP>)KAHUS U BBIBOJIOB pa0OTHI, TPAaBOMEPHOCTD PACCYKIECHUH.



[Ipunosxxenue 1. AHHOTaLUA
paboueil mporpaMMsbl AUCLUITIIHHBL

AHHOTAIIUS PABOYEH TPOT'PAMMBI JJUCHUTLJIAHBI

«AHTJIOSI3BIYHBIN HAayUHBIH UCKYCCTBOBEIUECKUN JAUCKYPC (HAa aHIIIMHCKOM S3BIKE)» IO
HanpasyieHuto noarotoBku 50.04.03 «Mcropus uckyccTBy, HanpaBiieHHOCTb «Teopust u ncrtopus
PYCCKOT'0 U COBETCKOT'O MCKYCCTBA: MHTErPALMsl B MEXKyHAPOIHbIC KOHTEKCTBI) PEeaI3yeTcs Ha
®axynprere uctopun uckyccrsa PITY kadenpoit mHoctpansbix s3pikoB @MOIIu3P UAU
PITY.

Ilenv Oucuyunnunvl «AHTIOS3BIYHBIA HAYYHBIM MCKYCCTBOBEAUECKHMH TUCKypc (Ha
AQHTIIUUCKOM S3BIKE)» — (POPMUPOBAHUE CHCTEMBI TEOPETUYCCKUX 3HAHUH W IMPAKTHICCKHUX
YMEHHH M HaBBIKOB MOJTOTOBKM W HAMHCAHHS HCCIEAOBATEIHCKOTO MPOEKTa HA AHTJIMKCKOM
sS3BIKE (CTAThU) M €T0 3alUTe Ha dKk3aMeHe. DOpMUPOBAHUE y MAaruCTPAHTOB HAaBBIKA CTPOUTH
MUCHBMEHHYIO PEYb.

3adayu oOydeHus: (QOPMYIHPYIOTCI B COOTBETCTBUM CO CTPYKTYPOM AUCIUIUIMHBI,
BKJTIOUAIOIIEN

- (hopmupoBaHUE MpeACTABICHUS O BUAX aKaIEMUIECKOTO IMHCHMA;

- HAyYUTb OCHOBHBIM 3TallaM MOCTPOCHHUSI MUCbMEHHOTO BBHICKA3bIBAHUS;

- JaTh TPAKTHYECKHEC HABBIKU IMOPOXKIATh INHCHMEHHBIC TEKCThI OOMICHAYYHOTO U
aKaJeMUYECKOro XapakTepa.

I[I/ICI_II/IHJII/IHa peaIn3yeTCA Ha AHTJIUHACKOM SI3BIKE.

B pe3yabTaTe OCBOEHUS porpamMMbl MarucTparypsl
M0 JAUCIHUIUIMHE «AHTJIOSI3bIYHBIA HAYYHBIM HCKYCCTBOBETYECKUNM MUCKYpC (HAa aHTIMICKOM
SI3BIKE )» Y BBIMTYCKHHUKA JIOJKHBI OBITH C(HOPMUPOBAHBI KOMIIETEHIIUU:
Crioco0eH aHamM3upoBaTh U 0000aTh PE3yIbTATHl HAYYHOTO UCCIICIOBAHHS HA OCHOBE
COBPEMEHHBIX MEXIUCIUIUTMHAPHBIX moaxoa0B (ITK- 2).

KomneTteHuus
(kom, M HaMMeHoBaHMe)

MHauKaTopbl KOMNEeTeHU Uit
(kom, M HaMMeHoBaHMe)

Pe3ynbTaThl 06yuyeHUs

MNK- 2

crnocobeH aHaINM3npoBaThb U
0606LLaTh pe3y/ibTaThbl
Hay4HOro uccaefoBaHUs Ha
OCHOBE COBPEMEHHbIX
MEXANCUMNAMHAPHbIX
noaxoaoB

NnK-2.1

aHanusupyert pe3ynbTaThl
CaMOCTOATENIbHOTO  Hay4HOro
uUccneoBaHUs  Ha  OCHOBE
COBPEMEHHbIX
MEXANCUMMIMHAPHbIX
noAaxoaoBs

3HaTb:

- OCHOBHbI€ CMbIC/IOBbIE KOHCTPYKLIMK
aKaleMMYeCKoro AMCKypca no teme
Hay4YHOro Uccael0BaHUS;

- OpUIrMHanbHblEe WMHOSA3bIYHbIE
MUCTOYHUKMU MHpopMaumn,
HeobxoaMMble AN OCYLLECTBAEHUS
npodeccnMoHanbHOM AeATENBHOCTU.
YmeTb:

- paboTaTb C OCHOBHbIMU
WUCTOYHUKaAMW U IUTEPATYPOI NO TeEME
Hay4YHOro UccaeloBaHUS;

- aHaAu3upoBaTb WMHOSA3bIYHbIE
WUCTOYHUKN uHdopmauum ans
OCYLUECTBNIEHUSA NPOdECCUOHASIbHOMN
NEeATENbHOCTH.

Bnapetb:

- HaBblKaMM aHann3a UCTOYHUKOB W
nTepatypbl MO TEMe  Hay4yHOro
nccnenoBaHus;

- HaBblKaMW UCMOJIb30BaHNS
MHOSA3bIYHbIX NCTOYHUKOB
nHbopMaUUM AN OCYLLLECTBIEHUS
npopeccnMoHanbHOMN AeaTENbHOCTH.




NnK-2.2 3HaTb:

0606LaeT pe3ynbTaThl - NPUHUMIbI Knaccudumkaumm

Hay4YHOro Uccief0BaHNs Ha WUCTOYHMKOB W NnTepaTypbl Mo TemMe

OCHOBE COBPEMEHHbIX Hay4yHoro nccnenoBaHms no

MeXAUCUMMNIMHAPHbIX NUCTOPUYECKUM MEepUopam, WKoIaM 1

noaxon0s HanpaB/ieHMsAM, METOL0I0TUN U T. 4.
YMerTb:

- NPeacTaBUTb Pas/ivyHblie Noaxoapl
K peweHnto npobaembl Hay4yHOro
nccnefoBaHus,  CyliecTBylolMe B
WCTOYHMKAX U INTepaType;

- aHa/M3MpPoBaTb TEKCTbl Pa3/INYHOMN
C/IOXKHOCTU;

- BbIYNIEHATb Ba)KHble A9 LEeNeBOn
ayaUTOPUM SNEMEHTBI.

Bnapetb:

- VHCTPyMeHTaMu  nepepaboTKu
CTPYKTYPbl MHOS3bIYHbIX TEKCTOB;
HaBblkaMM  000OLIEHMS  HaAy4HbIX

nccneaoBaHuUm;

- HaBbIKaMU BblAeNeHNs,
CUCTEMATU3ALUN U UHTEPNPETaLUK
coaepxkatesbHo 3HaAYMMBIX

SMMUPUYECKUX [AHHbIX U3 MOTOKOB
UHbOPMaLIMK, a TaKXKe CMbIC/IOBbIX
KOHCTPYKLMIA B OPUIMHa/bHbIX
TEKCTaX U UCTOYHMKAX MO Mpoduo
NeATeNIbHOCTU.

[To mucrumuiHe IpeaycMOTpEeHa TPOMEXKYyTOUHas aTTecTtanus B opme 3auéma B 1
CEMECTpPE U IK3dMeHd BO 2 CEMECTpE
OO011ast TPyA0EMKOCTh OCBOEHUS IUCHUTUIHHBI COCTABISET 8§ 3aYETHBIX EMHHII.



